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PAnsival Announcements, Xr, 
NEW PHILHARMONIC SOCIETY. 


—Subscribers and the Public are respectfully in- 
formed that the CONCERTS will take place on the 
following Wednesday evenings:— April 2 and 23, 
May 14, June 4 and 25.—Subscriptions for Reserved 
Seats, £2 23.; Professional Subscribers. £1 1s.; Un- 
reserved Seats, the number of which is limited, £1 1s. 
Subscribers’ names received at the Office of the 
Society; at Messrs. Cramer, Beale, and Co.'s, 201, 
Regent.street; and at Messrs. Keith and Co.'s, 


Cheapside. 
W. GRAEFF NICHOLLS, Hon. Sec. 


ST. MARTIN’S HALL. —ORCHES- 
TRAL CONCERTS every SATURDAY EVENING, 
under the Direction of MR. JOHN HULLAH.—The 
First of the Series on Saturday next, March 29, at 
Eight o’clock. Principal Vocal Performers, Mr. and 
Mrs. Sims Reeves, Miss Palmer, Mr. Montem Smith, 
Mr. Thomas. Pianist, Mr. Lindsay Sloper. Pro- 
grammes, with list of the Orchestra, to be had at the 
Hall, and of the Musicsellers.—Tickets, 1s., 2s. 6d., 
and 5s. 





A YOUNG LADY, having a Contralto 


Voice of superior quality, is desirous of entering 
into an engagement to sing in a choir on Sundays. A 
rv expected. Address, ‘‘L. B.” Musical Gazette 
Office. 


MISS HUGHES, R.A.M., Soprano, 
will sing at Bath Saturday morning, April 5th ; Brietol, 
7th; Abingdon, 9th; Oxford, 10th, All communica. 
tions respecting Concerts or Oratorios to be addressed, 
69, Great Queen-street, Lincoln’s-Inn-Fields. 


MR. BALFE begs to announce to his 


Friends and Pupils that he has arrived in Lon- 
don for the season. All communications to be addressed 
to his residence, 11, Cork-street, Burlington-gardens, 


MUSIC HALL, SURREY-STREET, 
SHEFFIELD. Concert Parties, Lecturers, and 
Exhibitors, may obtain all particulars of Charges, &c., 
by application to the Secretary, who will be happy to 
undertake all Local Arrangements connected with 
Concerts, &c.—W. E, EVANS, Secretary, Music Ware- 
house, 51, Norfolk-street, Sheffield (late Dawson). 














MR. HAROLD THOMAS has the 
honour to announce that his SOIREE MUSICALE 
will take place (by the kind permission of Mrs. T. 
Cautley Newby), at 30, Weibeck-street, on Saturday, 
March ‘29, to commence at 8 o'clock. Tickets 
(single), 7s. each, and Family Tickets (to admit four) 
One Guinea, may be obtained at Messrs. Leader and 
Cocks’, 63, New Bond-street, and Mr. Robert Olli- 
vier’s, 19, Old Bond. street. 


MR. WM. STERNDALE BENNETT 
respectfully announces to his Friends and. the 
Public that his PERFORMANCES of OLASSICAL 
PIANOFORTE MUSIC (12th annual series) will take 
place at the HANOVER-SQUARE ROOMS, on Tues- 
day Evenings, April 8, May 6, and June 3.—Sub- 
scription Tickets for the three performances, One 
Guinea, to be had of Mr. W. 8. Bennett, 15, Russell- 
lace, Fitzroy-square; Leader and Cock, 63, New 
ond-street; and of the principal Music-sellers. 


MR. LAMBERT (of York Cathedral), 
Vocalist; Bass, is open to accept Engagements 
for Oratorio or Cone in or out of London.—Com. 
munications to be addressed to his residence, 51, 
Union-terrace, York. 


WILBYE COOPER, 93, Park-street, 
GROSVENOR-SQUABE. 


MR. WILLYS CONCERT— 


Mr. WILLY begs to announce that he will shortly 
resume his Annual Series of QUARTETT CONCERTS 
at ST. MARTIN’S HALL. 

Trigon-terrace, Kennington. 


BARON CELLI, Maitre de Chapelle 
to the late King of Bavaria, and Professor of 
Binging ‘to Mdmes. Grisi, Albertazzi, Boccabadati, 
Schoberbeckner, &c., is in town for the season. Ap- 
re for lessons to be made at his residence, 70, 

elbeck.street, Cavendish-square. 




















BRISTOL CATHEDRAL.—There are 


VACANCIES for a Tenor and Alto in the choir 
of the above Cathedral. Daily attendance. Salary, 


. Precentor Caley, 12, 
Gvteniogione, Clifton, on or before March 24. The 
day of will be March 27, © 





MISS BESSIE DALTON, Vocalist 


(Soprano). Communications respecting engagements 
to be addressed to her residence, 60, Princes-street, 
Leicester-square. 


MR. HENRY REGALDI, Professor of 


Singing at the Royal Academy of Music and principal 
Tenor Singer of St. Mark’s Church, is now open to an 
engagement in a choir for Sunday mornings only. 
Addreas, 121, Great Portland-street. 


LESSONS in the Italian e, 


by an Italian Gentleman, of full literary education, 

and accustomed to private and public teaching. Good 

references. ‘'erms very moderate.—Address by letter. 
repaid, Mr. G. Carbone, No. 12, Wine-office-court, 
leet-street. 


TO AUTHORS and COMPOSERS.— 
J. H. JEWELL (from Soho-square), Music-Seller 
and Publisher, having taken the extensive Premises, 
104, Great Russell-street, Bloomsbury, is now pre- 

ared to undertake every description of Music 
ngraving, Printing, &c., at the most moderate 
charges.—Works revised for Press.—Estimates given. 














N, with a knowledge 
of Music, is desirous of investing a certain sum 
in some establishment, by which (in addition to his 

rsonal assistance) he could secure a sufficient and 
peceemes. eepeseney — Sane Masicus, 8, Great 
8t. Andrew-street, Bloomsbury, London. 


SINGING.—A Young Lady, R.A.M. 
ng a pure, sweet ‘Mezz0-Suprano voice, 
good intonation, and who reads quickly at sight, will 
give a handsome Douceur to any party procuring her 
an engagement in a Madrigal Union, Concert, or 
Choir.—Addrese, Iris, 21, Margaretta-terrace, King’s. 
road, Chelsea.—N.B. Schools and Families attended. 
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MUSIC WAREHOUSE, 17, Soho-sq. 
—THOMAS LETCHFORD (late Jewell and Letchford) 
begs leave most respectfully to inform his friends and 
the public generally,that having arrangedwith his late 

artner for the entire stock of music and music- plates, 

t is his intention to carry on the business as before, 
when he hopes to be favoured with a continuance of 
that support hitherto received, which it will be his 
constant endeavour to merit.—N.B. Authors’ works 
published on moderate terms. 





SCHOOL FOR THE INDIGENT BLIND, 
ST. GEORGE’S-FIELDS, SOUTHWARK. 


TED —A Musical Instructor 
for the Organ, the Pianoforte, and in Vocai Music.— 
Applications by letter, with testimonials, will be 
received by the Rev. B. G. Johns, Chaplain, on or 
before March 31st. 

The duties and requirements, as settled by the 
Committee, may be known on application as above. 





CITY MUSICAL UNION, CROSBY- 


HALL.—Conductor, Mr. Gapspy.—On Tuesday, 25th 
March, ** The Messinh.” Principal Vocalists :—Mrs. 
Temple, Miss Pownall, Miss Palmer, Mr. R. Hall, 
and Mr. Wallworth.—Tickets, 1s.; Reserved Seats, 
2s. Further information respeeting the Society may 
be obtained on Tuesday Evenings, at the School-room, 
New Union-street, Little Moorfields, Finsbury. 


SURREY BACHELORS’ BALL.— 


Freemason’s Tavern, Great Queen-street, Thursday 
next (March 27), in aid of the Building Fund of the 
WALWORTH LITERARY INSTITUTION. The 
a Hon. C. T. D’Eyncourt, F.R.S., Patron; Mr. J. 
Wills, Chairman ; Mr. F. F. ‘Toole, ‘Treasurer; Mr. R. 
Cartnell, Hon Sec. Adam's Band; Mr. Frampton, 
M.C. Tickets, including refreshments, Lady's 6s., 
Gentleman’s, 7s. 6d.; Double, 11s. 6d., may be had of 
Mr. Sach, the Librarian, 21, Manor-place, Walworth 
at the Tavern; and at Tolkien’s, pianoforte-maker, 
London-bridge. An introduction, or name and address, 
indispensable. 


Cheatrical Anuonnrements, 
DRURY-LANE, ENGLISH OPERA. 


—Lessee. Mr. E. T. Surra; Managing Directors, 
Messrs. J. H. Tutty and F. Kinexpury. ~ On 
KASTER MONDAY, March 24, 1856, her Majesty's 
Servants will perform (for the first ime) an English 
version of Verdi’s celebated Opera (in four acts), IL 
TROVATORE, entitled the Gipsy’s VencEance 
(adapted to the English Stage by Mr. Chas. Jefferys), 
with the following powerful cast:—Leonora, Lucy 
Escott; Azucena, Miss Fanny Huddart; the Count 
di Luna, Mr. Henri Drayton; Fernando, Mr. Farqu- 
harson; Manrico, Mr. Augustus Braham. After 
which, a Musical Magical Sketch, called MARGUE- 
RITE, a Legend of Love (the Music by J. H. Tully). 
Marguerite Gretchen, Miss Dyer; Faust, Miss Fanny 
Reeves; Valentine, Mr. W. H. Manvers; Mephisto- 
hiles, Mr. J. Halford.—Reduced prices as usual. 
talls, 4s. ; Dress Circle, 3s.; First Circle and Pit, 2s.; 
Upper Circle and Amphitheatre, 1s,; Gallery, 6d. 
Private Boxes, 10:.6d., £1 1s., and £2 2s. Second 
Price, Nine 0'\lo:k.—Box-office open from Ten till 
Five o’clock. 


THEATRE ROYAL, HAYMARKET. 
Ra-cogngrmensof Perea Nena.—On Easter Monday, 
March 24, the new comedy of THE EVIL GENIUS. 
After which, :an entirely new ballet 
new music oy 
scenery 
GAMBUSINO, or the Mexican Goldseek 

renowed 


the Dancer, 
with Manuel Perez, anda New Company of Deseers 
from Madrid and willa e With 

ME FIVE SRILLINGS. — 
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NOTICES, &. 


—o— 


To Apvrutisers,—To facilitate the calculation of the Price of Advertisements, 
the Proprietors of Taz Musica Gazette bave adopted the following simple and 
moderate scale :—~ 

The firstthree words . ° 
For every subsequent twelve ‘words, or less an 6d. 
For example—An Advertisement of fifty-eight words would cost 3s. 


- 6a. 


Post £Office Orders for "8s. (town subscribers) or 4s, (country) may be made 
payable to Joun Smrru, Charing-cross Office. 


SUBSCRIPTIONS RECEIVED. 


Mre. Rogers. (The first quarter Joes not «xpire until April 26. Let us know 
what Numbers are missing.) 
E. H. G., Nantwich. 


Every exertion will [be made for the punctual delivery of the Gazzttz. Come 
plaints on this subject should be sent direct to our Office. 


THE MUSICAL GALETTES 
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THE inquiry into the cause of the fire which resulted in the 
destruction of Covent-garden Theatre has been zealously con- 
ducted, and no pains have been spared in producing evidence 
that might throw any light upon what may now be almost 
considered an impenetrable mystery. Still, should nothing 
. transpire to prove whether this lamentable occurrence took place 
from malice, carelessness, or accident, the fruitlessness of the 
inquiry, and the impossibility of tracing the cause, will surely 
induce managers to observe increased strictness of discipline with 
thoee whose duty it is to keep watch over such portions of the 
theatres as are more liable to take fire, or where wood, 
accidentally ignited, might smoulder unheeded till fanned into 
flame. On or beneath the stage there is little to fear: so many 
persons are constantly employed, that even thé smell of fire 
‘wouid be immediately perceptible and prompt attention could be 
paid ; but in the carpenter’s shop above, the painting room, &c., 
fire breaking out could gain command of the whole building 
before discovery, unless active and careful men took their rounds 
at short intervals. We have heard many persons, reflecting on 
the fearful sacrifice of human life there would have been at 
Covent-garden had the fire been discovered when the house was 
full of people, express themselves as positively nervous at now 
entering the walls of a theatre. We think their apprehensions 
and misgivings are groundless and unnecessary, for surely this 
recent and mysterious catastrophe will induce additional vigilance 
on the part of those who are to a certain extent responsible for the 
safety of the audience. There is little doubt that the fire at 
Covent-garden, or at all events its disastrous result, might have 
been prevented by almost ordinary attention, and, grievous as it 
is that so fine a building should be reduced to bare walls (with 
golden letters shining in mockery over the entrance), the bitter 
example may be the means of saving many a life in future. 

In this particular case there appears to have been highly 
culpable negligence. At the official inquiry, the examination of 
Castles, a fireman at the theatre, informs us that it was his duty 
to go round the whole theatre every hour during the night, yet 
in one of these rounds (just before the outbreak of the fire) he 
“did not go into every part :” had he, or any of his assistants, 
done so, the smell of fire, which in so marvellously a short space 
of time spread over the building and reduced it to ashes, must 
have been perceptible, and the theatre would probably have been 
saved. A subsequent question from a juror extracts the state- 
ment that “ it is not considered the fireman’s duty to go round the 

















house until the performance is over.” With such blunt contra- 
dictions it is difficult to arrive at truth. A man states that it is his 
business to go into every part of the theatre once an hour during 
the night, and in five minutes afterwards, says that it is not con- 
sidered his duty to make such round until the performance is over 
(when the audience is out of harm’s way) ; indeed, there has been 
abundant contradiction and variation in the statements of wit- 
nesses in this inquiry. Castles (who did not visit the carpenter’s 
shop on the night of the fire between eight o’clock and four in the 
morning) describes the smell of the smoke on ascending to the 
“flies” as similar to the fumes of charcoal, and on this ground 
asserts his suspicion that the building was set on fire, while 
Butler, the next fireman examined, states that on the discovery. of 
the fire he followed Castles to the carpenter’s shop, and that the 
smell of the smoke was not like the fumes of charcoal, but like 
that of ordinary smoke. 

At the adjourned investigation we find that a young man, 
quite recently engaged at the theatre, accompanied his father 
to the foot of the ladder which leads to the carpenter’s 
shop, and carried a lighted candle, in consequence of the 
usual oil-lamp not being trimmed ; at the final inquiry (on Wed- 
nesday last) we are informed that this candle was brought —lighted, 
we presume—from the property room, where, according to Mr. ‘Thos. 
Grieve’s evidence, there was such an accumulation of rubbish at 
one time, that any movement of it “caused it to smoulder, and 
you could not bear your hand to touch it.” Apart from the risk 
of a lighted candle in such a room, the fact of a heap of such in- 
flammable materials as the “sweepings of the painting room” 
being allowed to remain in a place which would be affected by 
every additional degree of temperature in the lower part of the 
building, suggests the possibility that there may have been spon- 
taneous ignition. Mr. Braidwood remarks, “The house was kept 
open, and the gas lighted, from one o'clock in the day till five 
o’clock the next morning. That was a very unusual time, and, as 
most of the witnesses agree that the gas heated the roof, the roof 
would be more heated then than it had been formerly ; and, if 
there was anything inclined to spontaneous ignition, the risk 
would be increased.” In a few minutes after this statement the 
jury agreed, “ That the theatre was destroyed by a fire on the 
morning of the 5th of March, but how or by what means the fire 
originated they had no evidence before them to show.” 

The investigation will probably have been perused by all our 
readers in the daily papers. We have only touched upon those 
portions of the evidence which prove great neglect and careless- 
ness in various quarters, with the view of inducing theatrical 
managers to use redoubled vigilance, and employ careful super- 
intendents of such dangerous localities as painting rooms and 
carpenters’ shops. With the actual particulars of the Covent- 
garden conflagration all our readers have doubtless long been 
acquainted; and, as it is now matter of history, rather than news, 
we have, in another portion of our journal, given such an account 
of the theatre and its ill-fate as may be referred to at any time 
with interest. Much sympathy with the poorer sufferers by this 
calamity has been evinced; meetings on the subject have been 
held, and subscription lists opened for their relief. At the Stock 
Exchange nearly re collected in compa- 





mation that they have so done will be gratifying to the Proprietors. 
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Her Majesty and Prince Albert, accompanied by the Prince of 
Wales and Prince Alfred, honoured the Haymarket Theatre with 
their presence yesterday week. 








Metropolitan. 


—o— 


EXETER HALL. 

On Tuesday evening Madame Goldschmidt gave her last concert 
in London for the next few weeks, since her provincial engage- 
ments will not admit of her singing again in the metropolis until 
May. The hall, as might be imagined from the unbounded popu- 
larity she has acquired, was crowded to excess at unabated prices ; 
by eight of the clock scarce a cushion or bench was to be seen— 
nothing was visible but a dense mass of curious folk; folk curious 
to hear the fair Swede in Handel’s Messiah, which was the oratorio 
she selected for her temporary farewell. The other solo parts 
were sustained by Miss Dolby, Mr. Lockey, Mr. Swift, and Mr. 
Weiss, and there was an excellent band of nearly 100, and a 
chorus of about 500 performers, conducted by Mr. Benedict, with 
his accustomed skill and command, though we must quarrel with 
the tempo at which some of the movements were taken. We 
think the allegro of the overture might have been given a little 
faster without sacrificing its dignity. ‘The choruses “Glory to 
God,” and “ He trusted in God,” were too slow; indeed, the latter 
was quite dragged, and the derisive character of the piece was 
lost. Madame Goldschmidt, who undertook the whole of the 
soprano music, sang, as she always sings, with that wondrous in- 
fusement of soul into everything, that many of our vocalists 
’ would do well to imitate. She was most successful in “ Rejoice 

atly,” “Come unto Him,” and “I know that my Redeemer 
iveth,” but our praise of this much-lauded songstress is not un- 
qualified. Madame Goldschmidt sang all her music nearly as it 
was written ; but the few ornaments in which she indulged were 
chiefly of an objectionable character. We may instance the con- 
clusion of “ Rejoice greatly,” where a shake on C and D was fol- 
lowed by the upper F before descending to the keynote ; also an 
ascent to B flat (forte) in “ Come unto Him,” where a placid and 
pure close to the song would have been grateful. We must not 
forget to record a most lovely and perfect shake at the termination 
of this morceau, though it did not obliterate the ugly note afore- 
mentioned from our memory. In this same song Madame Gold- 
schmidt introduced too violent a crescendo at the passage “ for he 
is meek and lowly of heart;” we could not help comparing her 
version of this movement with that of Miss Dolby’s (to the advan- 
tage of the latter)—“ He shall feed his flock,” sung in F. This 
was a piece of pure and delicate singing that met with—as it 
deserved—a hearty burst of applause. Madame Goldschmidt, in 
the short air “‘ But thou didst not leave,” sang much more chastely 
and thoroughly to our taste, while in the beautiful though some- 
what tedious air, “I know that my Redeemer,” she san 
with the most fervent expression. Her pronunciation of English 
is exceedingly good, but there are some peculiarities that any con- 
scientious friend who has the opportunity of whispering in her 
ear should tell her of. In the recitative following the pastoral 
Symphony, she pronounces the words “ the angel” in a peculiar 
and by no means pleasant manner, which might be easily remedied. 
Mr. Lockey sang“ Comfort ye” and “ Ev'ry valley,” leaving Mr. 
Swift to officiate in the second part, where two songs of very op- 
posite character occur; this latter gentleman sang very well, but 
ilt the conclusion of “ Behold and see,” by hurrying instead of 
ening the time. Mr. Weiss sang ca itally, and in the 
“Trumpet shall sound” was seyartee by Mr. Harper, with a 
better obligato than we remember to have heard; they were re- 
warded with hearty applause. ° 

Unless our memory is very defective, every vocalist on this oc- 
casion deviated, more or less, from Handel's text, and in scarcely 
one instance did these grace-notes or cadenzas sound otherwise 
than annoying. ’ 

An oratorio audience wants to hear what the composer wrote, 
and never looks for either studied or impromptu substitutions. 


that Handel's terminations are rather square and old-fashioned ; 
but is it not better to adhere to such than to introduce those which 
80 bly betray their modern and undigested construction ? 

us Goldschmidt, on retiring from the orchestra at half- 
past eleven (Mr. Benedict will have the Exeter-hall directors look- 
ing after him), was applauded and cheered. She and Mr. Weiss 
remained till the last. Mr. E. J. Hopkinspresided at the organ. The 
oratorio was given in two parts, the first finishing with “ His yoke 
is easy.” This was an error: the break should have been after 
the “ Hallelujah” chorus, so as to make the second part short. 
Let us not omit to bring to light an evil deed on the part of the 
fagotto secondo ; in the course of the Pastoral Symphony he came 
in half a bar too soon. 








CONCERT FOR THE NICHTINGALE FUND. 


THE eyes of Florence Nightingale would have glistened 
could she have peeped into Exeter-hall, and have seen 
some 2,000 guineas’ worth of people there assembled, holding 
in their 2 £100 worth of books of the words of the concert 
for the “Nightingale Fund.” Punch, many weeks ago, pro- 
phesied that in her own good time the Nightingale would sing 
for the Nightingale, and this came to pass on Tuesday week, 
Madame Goldschmidt and her husband having desired that an 
evening should be set apart for the purpose. The programme 

resented a varicty of attraction, the first part being devoted to 

ozart’s symphony in G minor, Mendelssohn’s hymn, “ Hear my 
prayer,” a song from Mozart’s Davidde Penitente, and a psalm by 
Otto Goldschmidt (first time of performance), while the second 
was composed of miscellaneous short pieces calculated to display 
the talents of the leading artistes, without neglecting the band 
and chorus, who, in Benedict’s overture to the Tempest, and 
Mendelssohn’s lovel part song, “ When the west,” had oppor- 
tunity for showing their quality. 

Stating that the band consisted of ninety of the best performers 
that could be obtained—that there had been two full rehearsals~ 
and that it was conducted by Mr. Benedict, is almost tantamount 
to saying that Mozart’s symphony was beautifully represented. 
Nevertheless, a shorter work should have been selected, since 
nine-tenths of the audience came to hear Jenny Lind, and any- 
thing that came before was only considered as a sort of prelude. 
It would have been difficult to put it later in the evening since 
Mr. Goldschmidt’s psalm is a work of some length, we, therefore, 
say that some shorter or short composition should have been 
selected for a commencement. Mendelssohn’s hymn on this 
occasion must be almost considered as a novelty, since it has onl 
been publicly performed once before at Exeter-hall, and then wi 
an orchestral accompaniment which Mendelssohn himself wrote, 
by request, for a performance in Dublin. On Tuesday it was 
done as originally written with organ accompaniment. We had 
heard of Madame Goldschmidt’s singing this hymn in Germany 
recently, and awaited, with some curiosity, her version of it in 
England. We were immensely diappointed in her rendering of 
this very beautiful composition. The first movement was deprived 
of all tune by the dragging pace at which it was taken, and the 
last movement was sung as much too fast. The languishing, yet 
earnest—earnest, yet languishing—expression, that one looks for 
in “O for the wings of a dove,” was quite lost sight of, and this 
portion of the hymn omg, Xe will not say in an expressionless 
manner, because Jenny Lind throws her whole soul into ev 
thing that she does, but with an entire misconception of 
composer’s intent. Mendelssohn has carefully written at the 
commencement of this movement, which follows a recitative 
that may be considered adagio, “con un pit di moto” (the 
italics are our own). Madame Goldschmidt’s version was rather 
molto than poco, Another grand mistake was that of singing 
the hymn in A instead of G, whereby the chorus, which is’ fre- 
quently in unison, had to ascend to F a matter of 
exertion on the part of the basses that did away with’ every- 
thing approaching devotional character; besides, we feel con- 
vinced, that by singing it in the — key Madame 
Goldschmidt w have produced a better effect. ‘ 

We should like to have praised everything that was done in 
honour of Florence Nightingale, but we must mind our business, 
and tell our readers how things are done. The aria from Mozart's 
Davidde Penitente, “A te,” by Mr. Swift, calls for no remark 





any one in his senses suppose that oratorio com write 
or wrote as carelessly as light operatic writers? It may be urged 


except that the second portion was taken at too ta speéd; 
when we have heard more of Mr. Swift, we shall say more 
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about him. The next was Beethoven's Choral Fantasia, the piano- 
forte part being performed by Mr. Otto Goldschmidt. The beauti- 
ful musical rhapsody which forms the opening movement, and 
the quiet and reposeful cadenza at its close were very well 
played ; the remarkable fifths for the horns, echoed by the oboes, 
which precede the entry of the theme, were very well given by 
the gentlemen who handled and blew those instruments, and the 
chorus on getting hold of the theme behaved themselves 
respectably. It is a pity so melodious, and, we should imagine, 
taking a composition, is not more frequently performed. 

The 130th Pealm, set to music b 
It consists of seven vocal pieces, with an introduction, and a short 
interlude between the second and third. The first is an air, 
andante —“ From the deep I ery,” with an allegro, “Sleep shall 
never fall” succeeding, the andante being afterwards resumed : 
this was rendered by Madame Goldschmidt with fervent expres- 
sion. One of Martin Luther’s Chorales is then introduced, and, 
though the words are an echo to the solo preceding, they do not 
musically appear to have any connexion. Mr. Goldschmidt, who 
conducted the whole of this psalm, beat the Chorale much too 
slowly. After the interlude comes a short chorus for sopranos and 
altos, “See all the lilies,” which is tolerably melodious, but 
reminds one of Mendelssohn: it is in 6-8 time. A duet, in E flat, 
“From thee are grace and mercy sought,” sung by Madame 
Goldschmidt and Mr. Swift—is more original, and was chastely 
sung by both soprano and tenor. There is no pause between the 
concluding symphony, and the introduction to a chorus of male 
voices (two basses and two tenors) which follows—*“ Then let thy 
soul await for the Lord.” The introduction to this is bold and 
good, and well instrumented ; but we are reminded in the chorus 
of Mendelssohn’s “ Go, return upon thy way” in Elijah. The 
succeeding aria for soprano, “ Through all the night,” with clari- 
onet obligato, is uninteresting until it assumes the major key 
towards the conclusion, when a very elegant cantabile phrase 
makes its appearance, The final chorus, “ Then in the Lord hope,” 
is very bold, plain, and has some breadth, but there is a painfully 
constant repetition of the opening phrase, which detracts from 
the dignity of the piece, and makes it a little wearisome : the con- 
clusion is tame, and gives the idea of the voices and instruments 
being tired out. On the whole, however, this work does Mr. 
Goldschmidt credit, and displays, in portions, great musical 
feeling : its termination was followed by warm applause. Mr. 
Goldschmidt conducted his own composition with much energy 
and de-ire, but with insufficient command: indeed, power over a 
large choral and instrumental body requires more actual expe- 
rience than Mr. Goldschmidt has yet bai. 

The second part of the concert opened with Benedict's excellent 
overture to Zhe Tempest, which was well played and loudly 
applauded. We do not hear half enough of Mr. Benedict's com- 
Seer Next came Madame Goldschmidt with a song from 

sini’s I? Turco in Italia, which she sang to perfection, intro- 
ducing at the close of the andante, some of the ext i 
divisions with which she is accustomed to astonish and charm all 
her hearers. The audience were very enthusiastic, and she was 
compelled to come forward and re-bow. Her husband then played 
Weber's Concert-stiicke, for which he has scarcely sufficient force. 
He appears to be a most industrious musical student, for, since his 
arriva! in England, he has played from many authors, and all with 
some degree of appreciation of the works, and mastery of the 
technical difficulties. Madame Goldschmidt then sang in the trio 
for soprano and two flutes, originally written by Meyerbeer for his 
opera of Vielka, but transplanted thence, and worked into the 

ile du Nord to the satisfaction of all who attended the ill-fated 
opera house, sinee the Camp of Silesia has not been done in Eng- 
land, and the “Star of the North” has been listened to wi 
ravished ears. The fair benefitter of the Nightingale Fund con- 
cluded her labours for the evening with the sparkling “ Alziam gli 
evviva” from Euryanthe, in which she was joined by Mrs. Weiss, 
Mr. Swift, and Signor F; Lablache, and the ladies and gentlemen 
of the chorus. These latter, who mustered to the iciously) 
moderate number of 300, also sang Mendelssohn’s “ When the 
West,” a part song which requires more truthfulness of intonation 
and delicacy of execution than can be expected, or at any rate, 
obtained from a mixed body of choristers, and concluded the con- 
= with Beethoven's “ Deck the altars,” from the Ruins of 


The proceeds ot the concert amounted to 1,872/. and something 
odd. It is stated that this sum has been handed over to the 





Mr. Goldschmidt, followed. : 





Nightingale Fund by Madame Goldschmidt free of all deductions. 
Seeing that the hall was so completely crammed with persons who 
had each paid a guinea for their ticket, and most of them a shilling 
for their book of the words (which shilling was devoted to the 
fund), we feel a shadow of surprise that the amount was not 
greater; 1700 persons, with two-thirds of that number buying 
books (many were sold amongst the ladies and gentlemen of the 
chorus), would about produce this 1,872/., and we feel sure that there 
were more than 1700 persons in the audience portion of Exeter 
Hall. Can it be possible that ata concert for the Nightingale Fund 
—and such a concert—gratuitous tickets were floating ? 








THE WESTERN MADRIGAL SOCIETY 
HELD their annual festival on Thursday week at the Freemasons’ 
Tavern, when about 150 sat down to an excellent dinner. The 
gallery was occupied by some 80 ladies, and the Westminster 


yp boys, with reinforcements, occupied a centre table after 
the cloth was removed and the musical portion of the entertain- 


ment commenced. There were nearly 80 professional visitors, 
amongst whom we noticed Sir Smart, Dr. Elvey, Mr. 
E. J. Hopkins, Mr. Willing, Mr. Brownsmith, Mr. eo Pot- 
ter, Mr. Mitchell (organist of Eton College) Mr. hitehouse, 
Mr. Shoubridge, Mr. H. Buckland, Mr. W. J. Fielding, Mr. 
James Coward, Mr. W. Coward, Mr. Kinkee, Mr. Whitehouse, 
&e, ‘The choir altogether was one of the best that we have heard 
at these gatherings. We print the programme entire for the 
perusal of such admirers of the madrigal style as had not the good 


fortune to be present. 

Anthem “Bow Thine Ear” os o Wm. Bird, 1580. 
Madrigal .. “ Where e’er my Cynthia wanders” Palestrina, 1560. 
Madrigal .. “Fair Oriana” .. .. .. .. J. Hilton, 1601. 
Madrigal .. ‘“ Lovely and gracious’ Silvestro Durante, 
Chorus .. “Domine Deus”... .. «. .. Clari, 

Madrigal .. “Lo! where with flow’ry head’ Thos Morley, 1597. 
Madrigal .. “ Die not,Fond Man” .. .. .. .. J. Ward, 1660, 
Motett .. “I will praise Thy name” +. Palestrina, 1560. 
Madrigal .. “ Adieu, sweet Amarillis” .. J Wilbye, 1598. 
Madrigal .. “‘The Shepherd’s Pipes” .. .. Luca Marenzio, 1580. 
Madrigal .. “Flora gave me the fairest flowers” J. Wilbye, 1598. 
Madrigal .. “ At sound of thy sweet voice” .. ZL. Quintiani. 

Fa, La .. “The Waitts” .. .. «2 «- oi Saville, 1667. 


Bird’s Anthem went excellently. “Fair Oriana,” “Lo! where 
with flow’ry head,” and “ Adieu, sweet Amarillis,” were, by 
general desire, repeated. The latter was new to the i 
world, as was also Palestrina’s madrigal. Mr. Turle, who is the 
conductor of this Society, wielded the baton at the centre table, 
but the disposition of the choir—necessitated by the arrangement 
of the festive boards—prevented his obtaining entire command : 
still there were sufficient within view of his movements to insure 
a very satisfactory performance of the music. While referring to 
Mr. 'lurle, let us remark, that “ Die not, fond man,” was decidedly 
of too slow a tempo. The president of the day was Mr. Evans, the 
President of the Society, a devoted lover of music in general, and 
madrigals in sar age around him was ranged a fine crescent 
of basses, including some of the names we have mentioned, and 
some excellent amateurs, amongst whom was Mr. Oliphant, who 
(with Mr. Bishop) represented the Old Madrigal Society, and who 
responded when prosperity to that og ae d. The 
chairman’s health was proposed by Mr. Morris, a barrister and 


Gas penton of chile ak tie anita ee te election of 
officers in October next to become a candidate for the presidency. 
He concluded by proposing the health of the committee and 
officers of the Society, to which Mr. Wills responded with brevity 


other societies, whose laws and constitution we render % 
the “ Western Madrigals” will have our early attention. 





CRYSTAL PALACE. 


Tue Directors, in a spirit that deserves 
sespiladto-epen '-qulliey fa the north wing o: the building, for 
the exhibition and sale of pictures duri ensuing summer. 


the 
The collection is intended te inclade not only Raglish but foreign 


works of recent The attempt is one which, we trust, 
iany sounder good surviee We tut; what fe answers the ends of the 
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At the concert on the 8th inst. Miss Hughes was the only 
vocalist. Shesang Mozart’s pure and beautiful “Dove sono,” 
from Figaro, Haydn’s canzonet “My mother bids me bind my 
hair,” and Guglielmi’s “Gratias agimus,” the latter with the 
obligato of Mr. Sonnenberg. 

he first movement of Beethoven’s Pianoforte Concerto in E flat, 
rendered by Heinrich Werner, one of the juvenile precocities, met 


with great applause, as did also Mr. George Collins’s violoncello 
solo. Beethoven's Fourth Symphony concluded the Pepe pace 

Last Saturday Heinrich Werner layed Mendelssohn’s G minor 
Concerto, and, we hear, with exceeding force and effect. 

The Palace will be opened on Monday, Tuesday and Wednesday 
next at nine o’clock, and the upper fountains will play at half-past 
three on these days. . 

The following is the return of admission for six days, from 
March 14 to 20:— 


Admissions Season 
on Payment. Tickets. Total. 
Friday, March 14 os 684 186 870 
Saturday ,, 15 115 1,273 1,388 
Ménday |, 17 510 147 657 
Tuesday ,, 18 oe bie 753 219 972 
Wednesday , 19 ve os 692 233 826 
Thursday ,, 20 794 222 1,016 
Total .. 3,448 2,280 5,728 





ANNOUNCEMENTS: FOR THE WEEK. 


Monpay.—Z! Trovatore (in English) for the first time at Drury | Miss 
e. 


Turspay.—The Messiah, City Musical Union, Crosby Hall, 
7 o'clock. 


WEDNESDAY.—Mr. Beuler’s soirée musicale et dansante, Free- 
mason’s Hall, 9 o'clock. 


SaTURDAY.—Crystal Palace concert, at half-past two. 
Mr. Francis’s ing of the Merchant of Venice, Regent 
Gallery, 8 o'clock. 


Mr. R. Harold Thomas's soiree musicale, at 30, Welbeck 
Street, 8 o'clock. 
Mr. Hullah’s first orchestral concert, St. Martin’s Hall, 8 o’clock 








At the Walworth Lecture-hall, a concert and dramatic enter- 
tainment was given on Monday last by Mr. Sach, librarian of the 
Walworth Institution, to a very numerous and somewhat noisy 
audience. The vocalists engaged were Miss Clari Fraser, Mr. 


Young, Mr. Wilbye Cooper, Mr. , and Mr, Buck- 
land, the latter gentleman ving direction of the entire 
entertainment. The only encores of the ing were obtained 


Miss Clari Fraser in “ Coming thro’ the rye,” Mr. Young in “ My 
se tee and Mr. George Buckland in “The Yoshters,” a 
description of a trip to the Nore. Mr. Wilbye Cooper 
— much taste and expression, “ The Pilgrim of Love” and 
Hobbs’s Eulalie,” and both were much «per Mr. Henry Buck- 
land only gave one song, by Farmer, but it had spirit enough for 
two, Between the parts of the concert, the little dramatiesketch, 
Milner, entitled 102, or the Veteran and his Progeny, was perf 
Simmons’s portable theatre having been erected on the 
for the se, and the assistance of some members of Wal- 
worth Elocution Class secured. Philip Garbois, an old soldier, 
waiting patiently for military’ honours at the age of 102, was 
excellently personified Buckland, who i 
of old,” 
= e a Goodfellow, <q mons y 
. Russell ; son, , Spirited! . Sidney Foster, 
and iis son, aged 29, iadeliieentiy by Mt. Home, who ired a 
very audible prompter most continually. Mr. S 
also efficient as is, the gardener, and Miss Fraser as 


very 
the village innkeeper’s daughter, was 


completely were 


uced | costume, those of a “fancy” character 





THERE was a concert on Monday last at Myddelton Hall, Isling- 
ton, at which Miss Bessie Dalton, Miss Lascelles, and Mr. Theo- 
dore Distin appeared; also, Mr. Donald King, Mr. A. Maddick, 
Mr. Frank Bodda, and Messrs. W. and T. Distin. Pianoforte, Miss 
Jane Coveney. Conductor, Mr. J. G. Callcott. Messrs. Hopkin- 
son’s pianoforte was used on the occasion. The concert was the 
speculation of a non-professional person, or rather let us say the 
— of the es engaged, since the thin attendance affected 
them instead of “non-professional ;"" in other words the pri- 
vilege of singing or playing at Myddelton Hall, was the only 
remuneration and recompense for their time and exertions. 


THE vocal class of the Young Men's Christian Association 
essayed a performance of Rombery’s Lay of the Bell last week ; 
we are sorry we cannot praise their efforts. Either the members 
are not iy in sufficient training to appear in public, or the Lay of 
the Bell is too much for them: we are inclined to lean to the 
latter supposition, and to advise the vocal portion of the “Associa- 
tion” to fix upon something of less pretension for public exhibi- 
tion. It is a common fault with young societies to attempt com- 
plete works when they should confine themselves to a selection of 
detached pieces adapted to their state of advancement. The Lay 
of the Belt is not an elaborately-constructed cantata, but the “fire 
chorus and one or two others are sufficiently difficult to expose the 
weakness of an inexperienced choir. 


At the Panopticon, sacred music has been a feature in the 

week’s entertainments, and selections from the Messiah, Jephtha, 

Elijah, Judas Maccabeus, and Eli have been given. On Tuesday 

the Messiah was performedentire. Mr. and Nice. Henri Drayton, 
iss Ransford, and Mr. George Perren have been engaged. 


Tue Scuola di bel Canto held their third soirée at Blagrove’s 
Concert Rooms, yesterday week. We are sorry that, at the last 
moment, we were prevented attending. Signor A. Randegger 
and Mr. Francesco Berger are the directors of the school. 


At the Polytechnic, Mr. Pepper has been lecturing on Astronomy 
with some excellent illustratory diagrams. Selections from Haydn's 
Creation have been introduced, supported by Miss Julia Bleaden, 
Mr. Henry Buckland, and Mr. C. Talmin, with a band and chorus. 

THE musical arrangements at the Annual Festival of the Mer- 
chant Seaman’s Orphan lum, on Tuesday last, were under the 
direction of Mr. G. F, Taylor, assisted by Miss Marian, Taylor, 
Miss Ada Taylor, and others, 4 





TOTAL DESTRUCTION OF COVENT CARDEN 
THEATRE BY FIRE. 


One of the most destructive and extensive fires that has hap- 
pened in the metropolis for some years past occurred on the morn- 
ing of the 5th of March, at Covent. Garden Theatre, and which 
resulted in the total destruction of this national place of amuse- 
ment. Since Christmas this establishment had been in the hands 
of Professor Anderson, and on Monday, the 4th inst., his great 
carnival benefit commenced, which was to embrace dramatic and 
other representations, and to extend, with slight intervals between, 
from that day to Tuesday night when the long list of operas, 
melodramas, and farces which had n the festival was to be 
crowned with a bal masqué, on a scale of great ificence. At 
the ayeninsee beer for the commencement of the dal there was a 
considerable assemblage in the salle. The cavaliers and nymphs 
who “dressed” for the occasion resorted to the usual diversities of 

prevailing over the “ his- 
pay om Daag passed off Lage gan d till about five o'clock 
on morning, w company were preparing 
to depart, and while the last stanza of the National Anthem was 

i the first intimation occurred of that dreadful 


being performed, 
ity, which, i : 

the buidiag in amen, an ended ite dastruction 
* s d 
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ae eres rushing about in wild confusion, and gentlemen 
were to be seen endeavouring to find their partners (which from 
the great similarity of many of the ladies’ costumes, made it a 
task of great difficulty) in order to make a safe retreat. However, 
after a short delay, the company rushed to the doors and made 
their escape, and fled into the neighbouring streets for means of 
conveyance to their respective residences, the grotesqueness of 
their dresses contrasting strangely with the scene which the 
neighbourhood presented from so fearful a calamity occurring at 
that hour of the morning. 

In a very short time after the alarm was given, every person 
employed on the premises endeavoured to save some part of the 
property, but owing to the immense quantity in the building, a 
small portion only, comparatively speaking, was preserved. 

In Prince’s-place, the court-yard by which Her Mgery entered 
the house, one attempt at salvage was successful. The “ proper- 
ties '’ appertaining to the Wizard’s tricks were in an apartment 
very near the stage door, and these were in great part saved. A 
small q:.antity of furniture, belonging to Mr. Costa, including his 
private piano, was also rescued. 

The proceeds of the night, which lay in the treasury, were 
rescued from danger. Mr. Anderson then devoted himself to 
assisting Mr. Pouteau, treasurer of the theatre, and private secre- 
tary to Mr. Gye, in saving certain valuable documents and papers 
from Mr. Gye’s private room, a labour in which also Mr. E. T. 
m8 lessee of Drury Lane Theatre, rendered the most energetic 
aid. 
Mr. Francis, the printer to the theatre, and Mr. Nimmo, 
were also especially prominent in their assistance. 

The value of the properties destroyed is something fabulous. 
An approximate estimate may be formed from the fact that in 
producing the several operas contained in the repertoire of the 
theatre, when under the management of Mr. Delafield, no less 
than 60,000/. was expended, of which the four operas, the Pro- 
phete, the Huguenots, Lucrezia Borgia, and La Donna del Lago, 
cost 25,000/. The valuable dramatic library belonging to the 


theatre—unique of its kind—is gone in the general wreck. The 
original MSS. of the School for Scandal, the Miller and his Men, 
the opera of the Slave, and hundreds of other curious works were 
here preserved. - The armoury, coneletng. 


of more than 100 suits, 
and occupying a series of rooms, was wholly destroyed. In fact, 
nothing was spared. 

Among the sufferers by the calamity was Mr. Payne, the pro- 
sagd of the refreshment department of the Royal Italian Opera. 

e had contracted to furnish the supper at the Bal Masque. 
Everything in the shape of glass and plate which he had in the 
theatre was destroyed, besides a large quantity of veg wine. 
Mrs. Payne narrowly escaped with the money taken during the 
evening,—upwards of 200/. There had been a large sum received 
at the doors; 200/. for admission and 90/. for balcony seats were 
taken. All this and other cash was got out of the theatre early, 
and deposited in a place of safety. 

Mr. Hingston, the wizard’s secretary, was engaged in the trea- 
sury when the alarm of fire was given, and rendered great service 
in saving life and property. He was the last persen to leave the 
theatre, after having ascertained that the whole of the visitors 
and persons employed had made their escape. 

During the time the engines were throwing water upon the ad- 
jacent property the fire seemed every moment to increase in inten- 
sity, and the es rose toan immense height, spreading so vivid 
a reflection upon all around that the Surrey hills could plainly be 
discerned by any person standing at the top of Bow-street and 
looking in that direction. 

At half-past ten o’clock, the scene of destruction was painfully 
interesting. In Bow-street could be seen, — the window- 
openings, a portion of the interior of what was, till that morning, 
one of the most splendid theatres in Europe. Large rafters could 
be distinguished resting against the walls which had so short a 
time ago formed a portion of the roof. The doors and windows 
of the grand entrance having been destroyed, the vestibule pre- 
sented a complete scene ofruin, and the only things that remained 
standing were the eight Doric columns, which, from their charred 
state, presented the a nce of white marble, and formed a 
strong contrast to the blackened and smoking mass that sur- 
rounded eachofthem. The four large columns and the architrave 
are all that is left of the grand portico. In viewing the remains 
of the theatre from Hart-street, and looking towards the south, 
an idea can be formed of the immense extent of the conflagration. 





There is nothing but a few pieces of projecting wall to im a 
view completely through the theatre, and the windows that, it 
will be recollected, were at the back of the amphitheatre, can be 
py seen from the point we have mentioned. This fact will 

quite sufficient to convey an idea of how total has been the de- 
struction of the building. 

It was an affecting incident to see Mr. Horton, the music libra- 
rian, a well-known lover of his art, moved even to tears at wit- 
nessing the loss of so many objects whose precious value he was 
so well able to estimate. ‘Ihe music library of the Royal Italian 
Opera contained the score of no less than twenty-eight operas, 
many of them written by the composers themselves. 

Mr. Anderson was insured in the Sun Office to the extent of 
2,000/. The entire loss of property by this calamity cannot be 
less than 250,000. 

On Thursday, the 6th inst., Her Majesty and the Princess Royal, 
attended by Lady Churchill, the Lady in Waiting, Major-General 
Buckley and Captain the Hon. Dudley de Ros, as Equerries, 
visited the scene of the conflagration. The Royal party were re- 
ceived by Mr. Gye, the lessee of the building, who had arrived 
from Paris in the course of the morning, and conducted to a posi- 
tion which commanded an advantageous view of the ruins. To 
reach this point Her Majesty and the Princess Royal had to pass 
through a portion of a lobby connecting the Royal Court-yard 
with the Piazza entrance to the pit, and strewn over with a mass 
of charred ruins, through which they had to pick their steps with 
some care. They were conducted ugh a low doorway in one 
of the interior walls to a spot near what had been the position of 
Her Majesty’s private box, from which they obtained an excellent 
view of the ruins, and were able to form an adequate conception 
of the vast area originally covered by the building, and the me- 
lancholy scene of desolation and destruction which it now pre- 
sents. After asking Mr. Gye a few questions, and addressing a 

raceful expression of her sympathy to him, Her Majesty, the 
rincess Royal, and the Royal suite left the theatre and returned 
to Buckingham Palace. 

About an hour afterwards his Royal Highness Prince Albert, 
attended by Colonel Phipps and Captain the Hon. Dudley de 
Ros, drove up in a private carriage to the Royal entrance in 
Prince’s-place, and on alighting were received by Mr. Gye, and 
conducted to the spot from which the Queen and the Princess 
Royal had just inspected the ruins. His Royal Highness spent 
about twenty minutes contemplating the spectacle of devastation, 
and then retired. 

The theatre which preceded the-one burnt down on the 5th, 
was opened by Rich about 1732. Various alterations and im- 
provements were made in the edifice in 1782, and in 1792 it was 
rebuilt from the design of Henry Holland, architect, at an ex- 

nse of 25,000/, of which 15,0007. was advanced as a loan by the 
Duke of Bedford, whose successor, the present Duke, is the 


usly in 
reduced the structure to ashes. Six da’ 


House, in 
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The new theatre was calculated to contain (exclusive of stand- 
ing room) about 3,000 persons. 

It was on the 18th of September, 1809, that the house was first 
cpened with the play of Macbeth and the Quaker ; on which oc- 
oasion was commenced the most memorable riot connected with 
dramatic history. ‘Ihe causes of this unparalleled dispute were 
—one tier had been converted into private boxes; the admission 
to the boxes was raised from six to seven shillings; that to the 

it was advanced from three shillings and sixpence to four shil- 
lings ; and, lastly, Madame Catalani had been engaged. Mr. 
John Kemble appeared to deliver an address upon the opening of 
the house, but he was received with hisses, groans, &c., and the 
ery of “ Old prices” (which subsequently sank into “O. P.’’) re- 
sounded through the theatre. The audience would not suffer a 
word to be heard, and the performances proceeded in complete 
dumb show. Banners, dances, and combats were exhibited in the 
pit, and against Mr. Kemble (who continually + to address 
the house) the whole of their satire was directed. These scenes 
were continued for sixty-six nights in succession, when the de- 
mands of the — were acceded to, a treaty of peace being agreed 
upon at a public dinner at the Crown and Anchor Tavern, by acom- 
mittee of the public and the managers of the theatre. The proud 
barons of the pit having secured a victory, hoisted their banners 
on a succeeding evening, no longer as a signal for hostilities, but 
bearing the inscription: ‘‘ We are satisfied !’’ 

In February, 1811, cavalry was first introduced upon these 
classic boards, and crowds rushed to Covent-garden to see “the 
horses.” These performers were so exceedingly attractive that a 
larger sum that season found its way into the treasury than was 
ever there received before or since—the receipts of the season 
1810-11 being 98,1102. 4s. 8d. 


In 1812 the elder Harris relinquished the theatre, in favour of = 


his son, Mr. Henry Harris; and upon the death of John Kemble, 
in 1823, Charles Kemble became the proprietor of his brother’s 
share in the property, which he conducted for several years. 
Subsequent to ed C. Kemble’s retirement, the house was held, 
under the committee, by Laporte, Osbaldiston, Macready, Madame 
Vestris, Bunn, Henry Wallack, Laurent, &c. In 1847 the house 
was entirely reconstructed, from designs by Mr. Albano, and on 
the 6th of April in that year was first opened as an Italian Opera, 
having since that time been principally devoted to the production 
of the Italian lyric drama. The interior cost 27,000/. The 
decorations were gold and white, and the ceiling was enriched 
with allegorical figures. There were six tiers of boxes (210) in 
part divided by caryatides. 

The. idea of rebuilding the theatre is completely abandoned. 
Few, we imagine, would be found likely to sink their capital in 
such an unpromising speculation. It is, we understand, the 
intention of the Duke of Bedford, the ground landlord, to carry 
out a design that he has long had in view—that of enlarging 
Covent-garden market—which has been found to be far too 
limited for the ual increase of business there. The destruc- 
tion of the theatre will give him an opportunity of carrying out 
his design with comparatively little cost or trouble. 


THERE was an organ in Covent Garden Theatre as far back as 
the early part of the last century. It was built by Jordan, and 
contained the following seven stops, compass, GG, long octaves, 


without GG sharp, to d? in alt, 55 notes :— ! 


1—Open Diapason . .. Rent sy ee 55 Pipes 
2—Stopped Diapason eae ec 55 
Bu Princlidhs Sa 55 
4—Twelfth .. eG Oe 55 
5—Fifteenth SED We 55 y 
6—Tierce ee eo Ch, ls, 8 55 ” 
7—Trumpet oe ee ee oe ee 55 9 
385 Pipes 


This was burnt with the Theatre, on Tuesday, 20th Sept. 1808. The 
Organ in the “ New Theatre Royal, Covent Garden,” was made by 
H. Russell, and was opened in October, 1809. Like the former 
instrument, it comprised seven stops, am _ long octaves, 


4—F lute eee ee ee ee . ee ee 58 Pipes. 
5—Twelfth ee ee ee ee ee ee . 58 ” 
6—Fifteenth ee ee ee ee 58 » 
7—Sesquialtra, 3 ranks ee ee ee 174 ” 
611 Pipes 


The Oratorio Organ, however, was erected by Allen, in 1810, 
and had eight stops, compass GG, long octaves, without GG sharp, 


to f°, 58 notes. Its list of stops s thus :— 
1—Open Diapason ee ee ee 58 Pipes 
2—Stopped Diapason .. eo oe pay a 
3—Principal .. .. eo oe 88 
4—Twelfth .. co 88 yg 
5—Fifteenth .. .. .. 68 SOC, 
6—Sesquialtra, 3 ranks .. ee a: eee 
7—Trumpet.. 2. os oe vs oe oe 58 yy 
8—Hautboy, in a Swell box,to MiddleC .. 30 ,, 
552 Pipes 


Some years subsequently to the above date, a much more exten- 
sive and fine instrument was constructed by the late J. C. Bishop, 
and placed under the stage. It occupied the entire width of the 
stage, except the orchestra entrance at each end. The keys and 
movements were erected in the centre of the orchestra, in a kind 
of manual table; and the front of the s was furnished with 
swell shutters opening into the orchestra, which admitted the tone 
into “the house.” It had one row of keys, and the following 
stops:—Open Diapason, Open Diapason, Stopped Diapason, 
Principal, 12th, 15th, Sesquialteria, Mixture, cnet Clarion. 
All on a heavy wind, and very powerfully voiced. The Double 
oe Pedal pipes Nes ag were of large scale) were laid horizon- 
ly under the orchestra. In its best days it had a fine effect in 
arts of the house. 
or the purpose of increasing the room in the orchestra, the 
keys and movements of this Organ were some years since re- 
moved ; and the instrument had suffered so much from injury and 
neglect, that on the house being taken for Opera purposes, it was 
thought to be the less costly process to order a new organ 
outright; accordingly, one “of extensive compass,” as the 
a pee of the time described it, was procured from Mr. 
light, which contained the stops mentioned below : 
One manual, compass, CC to F. 
Open Diapason a 
Double Sieaneen, metal 
Stop Diapason... 
Principal... .. 
Flute... .. 
Fifteenth . . 
Piccolo 
Trumpet .. 
Clarion 


all 


— 


_ 


Denble Diapason .. 
n via nm 
jee ce te 
The whole enclosed in a swell. 
Whether we shall have to record the construction of a sixth 
“ Covent Garden Organ,” is at present a problem. 


AQADrR KFONWNHRRORDD 
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Cheatriral, 


Drury Lanz.—The operatic season at this theatre commences 
on Easter Monday with an English adaptation of Verdi’s grand 
opera Il Trovatore, entitled the Gipsy’s Vengeance, by Charles 
Jefferys, and a musical sketch called Marguerite, founded upon 
Goethe's celebrated poem, “ Faust,” the music by Mr. J. H. Tully, 
We understand that the whole of the workmen belonging to the 
theatre have been employed for several weeks upon the production 
of these two pieces, and every effort is being made by the 
new management to secure the most complete ensemble. The 
artistes of last year, together with the addition of several artistes 
new to Drury-lane stage, are engaged, and a brilliant season is 
anticipated. 





without GG sharp to f? in alt, 58 notes. was its 
scheme :— 
pemneneda toGamutG.. .. ... oe = Pipes 
to’ iia ee ee oe ee ee ee 8 
anc SO ara sid ae itaallct 


StranD.—The performances on Easter Monday at this theatre 
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will be a drama from the French, entitled The Lost Diamond, by 
Mr. Edward Stirling; an original ballet, by M. Richarde, sup- 
ported by Madlle. Clari, and an increased corps de ballet ; an 
original burlesque extravaganza, by C. J. Collins, called Good 
Queen Bess, in which Mr. Rogers, of Drury Lane and the Adelphi, 
appears, and one of the stook farces. Amongst the additions to 
the company will be found Miss Cleveland, of the Theatre Royal, 
Drury Lane, Miss Adams, Miss Eliza Weeks (from the Theatre 
Royal, Brighton), the daughter of the celebrated Irish Comedian. 








Cheatres, 
siiprin 
PRICES, TIME OF COMMENCEMENT, &c. 

Apetrui1,—Private Boxes, £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 2s,; 
Gallery, 1s. Half-price at nine o’clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 

Astiry’s.—Private Boxes, £2 2s. and £1 11s. 6d., Stalls, 5s.; Dress 
Boxes, 4s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Upper Gallery, 
6d. Second price at half-past 8, Doors open at half-past 6, commence 
at 7. Box-office open from 11 to 4, 


Drury Lane.—Box-office open from 10 till6. Galleries, 6d. and 1s. ;- 


Pit, 28.; Upper Boxes, 1s. 6d.; First Circle, 2s, 6d.; Dress Circle, 3s. ; 
Private Boxes, to hold two persons, 10s. 6d. (5s. for each person extra) ; 
on the Grand Tier, £1 1s.; Proscenium and Stage Boxes, £2 2s. The 
performances terminate every evening at half-past 11. Doors open at 
half-past 6, commence at 7. 

Haymanrxet.— Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 5s, each; Boxes, 5s.; Pit 
3s.; Lower Gallery, 2s.; Upper Gallery, 1s. Second Price—Boxes, 3s. ; 
Pit, 2s.; Lower Gallery, 1s.; Upper Gallery, 6d.; Private Boxes, Two 
Guineas and One Guinea and a-half each. A Double Box on the Second 
Tier, capable of holding Twelve Persons, with a furnished Ante-Room 
attached, can be obtained at the Box-office, price Five Guineas, Doors 
open at half-past 6, commence at 7.—Second Price at 9 o’clock. 

Oxymric.—The Box-office open from 11 till 6 o'clock. Stalls, 5s. ; 
Upper Box Stalls, 4s,; Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s.; Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Private Boxes, £2 2s, and £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-past 7. 

Pxincess’s,—Dress Circle, 5s.; Boxes, 4s,; Pit, 2s.; Gallery, 1s.; 
Second Price—Dress Circle, 2s. 6d,; Boxes, 2s.; Pit, 1s.; Gallery, 6d, 
Orchestra Stalls, 6s.; Private Boxes, £2 12s, Gd., £2 2s., and $1 11s. 6d, 
Box-office open from 11 till 5. Doors open at half-past 6, commence 
at 7. Children in arms not admitted, 

Stranp.— Stalls, 4s.; Boxes and Reserved Seats, 2s. (Children half- 
price); Pit,1s.; Gallery, 6d. Doors open at half-past 6, commence at 7. 

Surrey.— Boxes, 2s. (half-price at half-past 8, 1s.); Pit, 1s.; Gal- 
lery, 6d. Box-office open from 11 till 3, Children in arms not ad- 
mitted. Doors open at 6, commence at half-past 6. 








Provincial, 


_ BRADFORD.—The Committee have already begun their pre 
tions for the Triennial Festival, on ascale which augurs well for 


tion, by 

most powerful 
assistant in the execution of the magnificen 

Oratorios that have been selected for the festival. We are not 
yet in possession of full particulars, but we may state that M. 





Costa’s new oratorio of Eli will form one of the catalogue, and 
that Mendelssohn’s Elijah, and Handel’s Messiah will also be 
produced. ‘The instrumental department has been entrusted to 
the great conductor, and the unrivalled band, which he has 
formed, will complete the efficiency in that branch. M. Costa 
paid a visit to Bradford recently, as the guest of Mr. Alderman 
Smith, at whose hospitable table the committee were invited to 
meet him. Another and entirely new feature deserves notice. It 
has long been a matter of grave complaint that English art is 
neglected at the great festivals. The chef d’ceuvres of foreign 
artistes, both bend pe instrumental, are liberally supplied; but 
beyond a few part-songs and madrigals, the selections for the 
miscellaneous concerts leave English music almost unrepresented. 
As regards morning performances, local influence sometimes, as 
in the case of Norwich, obtains an opportunity for local talent, 
but the example does not spread, and Wenglish composers complain 
that they have no chance afforded them of demonstrating their 
status, beyond a few solos and part-songs which, however beautiful 
and pleasing to the public, are not of sufficient importance to 
ground a professional reputation upon them. This, the com- 
mittee of the Bradford Festival are resolved, if possible, to 
remedy, and we understand that arrangements are making for the 
production, at the evening concerts, of two works of some magnitude 
by living English composers. They are to be written expressly 
for the Bradford Festival, and as the composers will be upon their 
mettle to show that English art is not reduced to the mere adap- 
tation of pretty tunes to words, we may a expect that 
these Cantatas will form a novel and agreeable addition to the 
other and more usual selections. Atall events, the Bradford Com- 
mittee are acting in a liberal and patriotic spirit; it remains for 
the composers to prove that English art deserves a higher 
standing than it at present . In conclusion, we may add, 
that the Lord Bishop of Ripon and the Earl of Harewood have 
already signified their acceptance of the patronship at the festival 


CRAWLEY.—The second and last concert of sacred music for the 
present season was given on ‘Thursday evening last, at the Insti-. 
tution, by the members of the Church choir, under the direction 
of Mr. T. Lloyd Fowle. The selection comprised some well 
known and favourite anthems. We subjoin the programme :— 


Parr I, 
Anthem—“ O praise God in his holiness.’” . Weldon, 
Anthem—* Solomon’s prayer.” .. “a .. Dr, 8.S, Wesley. 
Anthem—“ Great and marvellous are thy works.” TJ. L. Fowle. 
Anthem—* Lord of all power.” —.. es .. Mozart, adapted by 


Prayer, solo and quartett—O Lord, be gracious,” 
from “ Israel restored.” sa ee ae 
Chorus—* Sing O ye heavens.” .. i 
Parr II. 
Anthem—“ How beautiful upon the mountains.” R, A. Smith. 
Hymn—“ 0 for a thousand tongues to sing” Dr. Gaunilett, 
Anthem --“ © praise the Lord.” .. ee Weldon. 
Chorale—“ O pray for the peace of Jerusalem.” .. 7. L. Fowle. 
Festival anthem—‘“ Praise the Lord, O Jerusalem.” 7°, L. Fowle. 


There were two encores, “ Sing O ye Heavens” and “ O pray for 
the peace.” The chorale was composed for the occasion, and was 
very well sung. The room was full, and it was very evident that. 
the two hours thus devoted to music had been spent very 
pleasantly. 


GLASGOW.—On Thursday (13th) I? Profeta was repeated, and 
gave greater satisfaction than on the two previous occasions of its 
performance, owing, no doubt, to additional rehearsals. Herr 
Reichardt, Madame Widmann, and M. Zelger, again sustained 
the principal characters, the only encores being awarded to the 
first of those artistes in the romanza “Un Impero,” and the drinking 
song “ Beviam.” On further hearing, this opera does not im 
us more favourably, and we came away without the satisfaction of 
having one air fixed on the —with the exception, perhaps, 
of the grand march—but with this impression, that in this opera. 
of Meyerbeer's somewhat of the mysticism of the Germans has 
been transfused into the music, leaving a oe 
on the mind. There are, indeed, certain scenes, such as the 
meeting of the Anabaptists with Jean, and Oberthal’s di 
in their ils, also Fides’ recognition of her son at the corona- 
tion, which, as a drama, make a decided impression; but, as we 
have already stated, we think the opera a heavy one in a musical 


Dr. Bexfield, 
-- TL, Fowl, 
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oint of view.“ On Friday IZ Trovatore was repeated to a full 
, ea and was received with great favour, which may be accounted 
for by the opera being so thickly studded with beautiful airs, con- 
certed pieces and choruses, the numerous encores showing its in- 
creasing popularity. The “ Miserere,’’ which went off so badly on 
the previous representation was given in first-rate style, and en- 
thusiastically received. We were much struck with the beauty 
and appropriateness of the instrumental accompaniments, and 
particularly so with the manner in which the air “ Stride la Vam- 
pa” is introduced in the third and fourth acts. Unlike Zi Pro- 
feta, this opera improves on acquaintance, and makes us long to 
hear other works of this clever composer. Verdi's latest work, 
Les Vepres Siciliennes,t we do not think an improvement on I/ 
Trovatore ; but to form a just estimate of his merits, it would be 
neces to hear his Ernani, Traviata, Nabucco, and others. 
LEEDS.—Anojher People’s Concert was given in the Music-hall, 
on Saturday week, under the direction of the Recreation Society. 
In this instance the two German musicians, Herr Laue and Herr 
Schmidt, who performed on the previous Saturday, were the 
speculators. The room was thinly attended, and we fear the 
foreigners were by no means pleased with the receipts. A goodly 
number of the natives of Vaterland, who seem to thrive well in the 
“cloth district,” were, however, induced to support their country- 
men, many of whom were of opinion that the musical talent of 
Germany was by no means enhanced by the two gentlemen above- 
The concert, happily, was redeemed from utter worth- 
lessness by the judicious engagement of Miss Belina Whitham 
and Miss Mary Newbound, whose solo and duet singing was the 
theme of general admiration. The second appearance of Miss 
Whitham at the Leeds Music-hall this season has done much to 
raise her reputation with the musical public. Her execution of 
Bishop's “Tell me my heart” was admirable ; and, but for a con- 
stitutional weakness in the lower part of her voice (as noticed by 
us last week) we should consider Miss Whitham second to none in 
the county as a soprano singer. Miss Newbound, whose entrée 
to the orchestra is generally a signal for complimentary applause, 
added golden laurels to those already won by her singing on 
Saturday night. She executed, for the first time, a difficult 
florid composition, and in it exhibited a flexibility of voice which 
is seldom heard in so young a singer. The genuine applause 
accorded to her after the singing of oneof Kossini’s difficult arias, 
opecaly by the critical Germans present, showed how well her 
master, Mr. Spark, had trained her excellent contralto voice. Two 
of Mendelssohn’s duets, “1 would that my love,” and “Ma 
Bells,” were exquisitely rendered by the two ladics, and amply 
repaid the very low figure charged for admission to the concert. 
Herr Laue, who was described in the programmes as “ a high bari- 
tone from Berlin,” exhibited such a tameness of style, and main- 
tained such a lugubrious expression of countenance, that it was 
absolutely dangerous to listen tohim. It may be that he was too 
“high” for our appreciation ; but, at any rate, we were not solus 
in this respect, for not one of his five or six songs were welcomed 
with more than cold applause from the audience. Herr Schmidt 
was certainly more successful with his solos on the cornet-a-piston ; 
and, if he did not exhibit a purity of tone, at least he showed 
considerable execution. In performing Roch Albert’s cornet solo, 
“The Lament,” he gave one portion of it sotto voce, by the inser- 
tion of his left hand into the bell of the instrument. 
appearance of Herr Schmidt’s features during the accomplishment 
of this feat, such charlatanism must be much more difficult to the 
performer than Present to his hearers—for the tone produced re- 
sembled more squeaking noise of a penny trumpet rather 
than a cornet-a-piston. Mr. he am accompanied all the pieces 
with that correctness and intelligence for which he is so much 
admired. On Easter even, a concert is to be given consisting 
of selections from Costa's Ek, Mozart’s Requiem, Judas Macca- 
béus, and other works. The principal soprano will be Mrs. Sun- 
derland, and the other soloists are ly eminent ; together with 
a chorus of sixty voices. The w will be accompanied on a 
new harmonium by Mr. Spark; and the prices of admission are 
a te 3d., 6d., and Is. 


Saturday, the members of the West-end People’s}: 


Institute were entertained with a concert, given under the super- 
intendence of Mr. Spark. This society has been in existence but 


a few months, and was established by one or two philanthropic 


© Wedon’t. [Ep. Musican Gazerrn.] 
+ Where has our Glasgow Correspondent heard the Sicilian Vespers? 
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gentlemen, for the sole purpose of affording opportunities for men- 
tal improvement to the factory and other Saltbaighe who, almost 
exclusively, inhabit the West-end of Leeds. ‘The principal em- 
ployers and owners of property who are interested in the moral 
cultivation of the toiling population lent their very valuable pe- 
cuniary and personal assistance to the cause, and at the present 
time there are upwards of 250 working men and boys who are 


reaping the oe of class instruction, a library, and reading 
rooms, for a very trifling sum per week. The concert was given 
in a room situate in the Kirkstall-road, and close to the residences 
of the majority of the members. About 200 were admitted free 
on showing their member’s tickets; and many ladies and gentle- 
men were also sent, the latter including several of the West- 
end employers. re were above twenty singers on the platform, 
including the choir of St. George’s Church, and several amateur 
ladies and gentlemen, whose services were rendered gratuitously. 
A very excellent _ ener manufactured by Cadby and 
Co., London, was kindly lent by Mr. Butterworth, o Commercial- 
street, Leeds. Mr. Spark, prior to the first piece being sung, 
stated to the audience that the committee of the Institute had 
recently waited on him, and solicited his aid towards the society 
in any way he might think proper. Believing, as a devoted lover 
of his art, that the cultivation of music among the toiling popula- 
tion was one of the best means of elevating their social condition, 
he determined on giving a concert to the mechanics composing the 
West-end People’s Institute, which, he believed and hoped, would 
act as an inducement to them to join the een about to be 
established in connection with the Institute. y persons (he 
said) had remonstrated with him on the im iety of giving a 
concert to mechanics in such a low nei ood as the West- 
end, bat he could not see why the poor man, who toiled for his 
daily bread “from morning’s dawn till evening’s dusk ” should 
be Sepnived of the enjoyment of any other music than that of the 
pot-house song. Therefore, with a conviction that he was doing 
good, he had set to work, and by the kind assistance of his musical 
iends around him, he hoped a pleasant evening would be spent. 
These remarks were received with loud applause, and the concert 
opened with one of Bishop’s choruses, accompanied on the piano 
by Master J. Davidson (pupil of Mr. Spark). Several glees, part- 
songs, and duets were sung, and songs given by Miss Hickes, 
Miss Swift, Messrs. H we, Sconce, and Webster. The 
contralto, Miss Newbound, being present, volunteered two of her 
best songs, and was voeifcrously encored in both. Weber's cele- 
brated pianoforte piece, “ L’invitation pour la valse,” was played 
in a highly creditable manner by Master Davidson. He also took 
part in one of Diabelli’s duets, with Mr. Spark. The concert went 
off with great spirit, and at the close, Mr. Councillor Botterill 
votes of thanks to Mr. Spark, Mr. Butterworth, Master 
idson, and the singers, for the excellent entertainment they 
had ided. It is anticipated that another concert will shortly 
be given to the Institution. 
ENNY Linp aT LeEDs.—We recently exposed 
why this lady had been prevented from visiting Leeds after most 
of the ts had been completed. The Lb 
trickery the Leeds Music-hall was shut against Mr. Mitchell has 
written a long 


pulousness in the affair. He stated that the arrangement he had 
made with the agent of the Music-hall was sanctioned by the 
directors. This is contradicted by the directors themselves, who 
also deny all knowledge of the transaction. In another part of 
his letter, Mr. Clapham asserts that the statements put forth by 
Mr. Spark are false; and yet, before the letter is concluded, he 
admits them all. In addition to which, Mr. Mitchell himself 
ex his entire concurrence with all that appeared 
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madrigal party is likewise being formed, and we hear they intend 
shortly to give a concert in the splendid Room in the Town Hall. 
This room is capable of accommodating an audience of nearly 
2,000, and an orchestra of seventy or eighty performers. Mr. R. 
Hubbard is the Leader, and Mr. C. F. Willey is the Director of 
the Society. 

SALT. » NEAR BRADFORD.—A concert was given on Tuesday 
evening, for the benefit of the Literary Institution and the Brass 
Band of the village. The place of gathering was the Dining-hall, a 
large and beautifully constructed and decorated room, capable of ac- 
commodating about 800 people. The audience nearly filled this room, 
and included many persons of standing in Bradford and neigh- 
bourhood, amongst them being Titus Salt, Esq., and family. ‘The 
artistes were Mrs. Sunderland and Miss Freeman, and Messrs. R. 
Smith (cornet), Watson, Coates, Holt, and Ackroyd. Every one 
of these appeared to spare no exertions in pleasing, and they each 
and ali received a flattering reception. Both the ladies were in 
good voice, and their performances, in their different styles, were 
marked by many beauties. dhe gentlemen singers are well 
. known in Bradford as efficient vocalists, and they well maintained 
their fame on the occasion under notice. Mr. R. Smith’s per- 
formance on the cornet was, however, the feature of the evening. 
Mr. Smith is a delightful player, and the great beauty of his solos 
drew many plaudits from his auditors. Roch Albert’s “ Exile’s 
Lament” appeared to take every ear captive, and produced in the 
hearts of all present a pleasure very nearly allied to pain, so 
sweetly delicate, yet withal so mournfully plaintive, was the 
music. The programme was an extended one, and included 
amongst others, Stevens’s glee “From Oberon in Fairy Land,” 
(ung by Mrs. Sunderland, Messrs. Watson, Holt, and Ackroyd); 

ishop’s song, “Tell me my heart” (Mrs. Sunderland); Merca- 
dante’s song, “‘ Why do I linger ?” (Miss Freeman) ; Calcott’s glee, 
‘* By the lonely vale of streams” (Mrs. Sunderland, Miss Freeman, 
and Messrs. Holt and Ackroyd); Jackson’s glee, ‘‘ Where the Bee 
Sucks” (Mrs. Sunderland, Miss Freeman, and Messrs. Coates and 
Ackroyd) ; Hobbs’s song, “ The Captive Greek Girl” (Mrs. Sunder- 
land) ; Groom’s song, ‘ Over the sea” (Miss Freeman); Glover's 
“ Flower Queen” it rs. Sunderland and Miss Freeman); Hatton's 
part song, “The Happiest Land” (Messrs. Watson, Coates, Holt, 
and Ackroyd), &c.; and two solos for the cornet, “ Deh con te,” 
from Norma; and the “ Exile’s Lament.” The fault so noticeable 
ina Bradford audience of demanding encores on almost every 
possible occasion seems to characterise Saltaire also. These were 
too frequent in the course of the performance on Tuesday ; indeed, 
so frequent as almost to convert a mark of honour into an annoy- 
ance to and hardship on the recipients of popular favour. 

YORK.—The Choral Society gave their “ Grand Assize Concert” 
and third of the season in the Festival Concert Room, on Wed- 
nesday evening, the 12th, to a very large audience. The principal 
vocalists were Mrs. Sunderland, Messrs. Coultate, Wilson, Hinch- 
cliffe, and Lambert, with Mr. C. N. Allen, violin soloist. The 
first part consisted of Weber’s Service in G, the solo parts being 
taken by Mrs. Sunderland, Messrs. Coultate, Wilson, and Lam- 
bert, whose able rendering of them left nothing to be desired. 
Mr. C. N. Allen’s violin solo playing was admirable, and displayed 
great warmth of feeling and correct execution. We have no doubt 
of his securing, by study, a proud position among our best 
performers on that instrument. 








Foreign. 


DRESDEN.—Mr. Gye has paid the forfeit of 1,000 thalers for 


Madame Burde-Ney, who had concluded an engagement with the 
manager of the theatre at Kénigsberg, and whom Mr. Gye has en- 
gaged for the London operatic season. 

USSELDORF.—'The musical festival of the Lower Rhine is now 
definitively fixed to be held at this town, as the guarantee for the 
sale of sixteen hundred tickets will cover all the expenses. The 
committee of the General Musical Society has already issued 
tickets for the festival. It has secured the services of Miss Jenny 
Ney, Ander, and Formes. The whole will be under the guidance 
of Julius Rietz, music director of Leipsic. 

GHENT.— The first tenor of the theatre here d dead upon 
the stage, a few days since, in the middle of the performance. He 
had forced his voice, and burst a blood vessel. 





CORRESPONDENCE. 


-—o——_ 


THE FIRE AT COVENT GARDEN. 


TO THE EDITOR OF THE MUSICAL GAZETTE. 

Dear S1r,—We all doubtless lament the catastrophe at Covent 
Garden, but it is useless to mourn over the past, other than as a 
warning for the future. The first remark I made on reading the 
sad account of the fire was, “ They have no business to permit 
such a magnificent house to be let for such rubbish as a bal 
masque,” and rubbish was a mild term to apply to such abomi- 
nation as was practised at the hour when, as it appears to me, the 
just judgment of Heaven was descending upon the actors of a 
scene so disgusting as has been described. Let me not at this 
unhappy moment be supposed to be casting reflection upon any 
of the sufferers—rather let me add that they have my warmest 
sympathy. But is it not a time to reflect? Is not the magnificent 
theatre which now lies buried in dust a warning—aye, and a 
merciful warning —to every lessee and manager, no matter 
whether it be of a playhouse ora concert room. Let each one 
ask himself the question, Do I permit anything in my house that 
is a disgrace to Englishmen? Have I every precaution against 
fire? Do I pay my servants such wages as will insure a strict 
attention to their important duties ? These are no idle questions. 
At the late event the arm of Providence was stretched out, and 
mercifully spared his creatures. Let each one reflect upon this 
mercy; the next time it may not be extended if this present 
warning is slighted. 

And to turn to the concert room—allow me particularly to 
specify Exeter Hall. What would be the consequence if there 
was to bea fire? It is fearful to contemplate. And why should 
there not be a fire there as well as anywhere else? Allow me to 
ask the Committee of the Hall: are the ingress and egress such 
as they should be? Those who have once been there are able to 
answer this question. The wise man says, “ A word spoken in 
due season, how good is it,” and while we mourn the catastrophe 
at Covent Garden, if it will only prove a warning to others, the 
sad event will not be wanting in its beneficial results. 

I can only have one motive in requesting the favour of the 
insertion of this letter in the next number of your paper, and I 
shall remain, your faithful and obliged servant and subscriber, 

THomas LioyD FowLe. 

Crawley, Sussex, March 18, 1856. 


TO THE EDITOR OF THE MUSICAL GAZETTE. 

Srr,—I have read with extreme pleasure and satistaction your 
recent articles on the Cambridge Professorship of Music. 
I can testify from practical experience to the lamentable ignorance 
of the clergy in music, and, strange to say, more especially in 
Church Music, and am quite convinced that until they are properly 
instructed whilst graduating at college, we shall never have sound 
music heard in our churches. I think your articles ought to be 
in the hands of every member of both Universities, and I would 
willingly give my share towards supplying them with copies, as 
the subject really demands their most serious attention. 

I trust you will again and again use your clever and powerful 
pen in aid of that which every true church musician must 
devoutly wish to see accomplished, viz., “ a sound reform in our 
Church Music.”—I am, Sir, yours faithfully, 

J. M. 
Manchester, March 18, 1856. 
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FPAusical Publications. 


MUSICAL DIRECTORY, 1856. — 


Price 1s. 6d., by post 1s. 8d. Contents:—1. A useful 
Almanack, with Musical Data. 2. A List of Musical 
Bocieties throughout the United Kingdom. 3. The 
Musical Doings of the past Year. 4. Names of Pr 
fessors, Music-scllers, and Musical Instrument Manu- 
facturers throughout the Kingdom, with their Ad. 
dresses, &c. 5. Complete List of Music publish 
throughout the Kingdom between Jan. 1 and Nov. 30 
1855. The whole forming a most complete work o 
reference, invaluable to the amateur, professor, and 
music-seller. 

London: Rudall, Rose, Carte, and Co,, 100 New 
Bond-street, and 20, Charing-cross. 


NEW sSONG—“The Mountain 
Stredm,” composed by J. Durrner, the words by H. 
L. R —London: Chappell, 50, New Bond-street. Edin- 
burgh: J. Purdie, 83, Princes-street. ’ 





VOCAL MUSIC. — GRATIS and 
POSTAGE FREE.—Just issued, a New Edition of 
ROBERT COCKS and CO.’s CATALOGUE of VOCAL 
MUSIC, being the most extensive List of Modern 
Songs, Duets, Glees, &c., extant.—Address to the 
publishers, Koserr Cocks and Co., New Burlington- 
street, music publishers to their Majesties Queen 
Victoria and the Emperor Napoleon III. 


J. W. HOBBS’S LATEST BALLADS: 


I Come from the Spirit Land—She was Sister to the 
Angels—Footsteps of Angels—The Reaper and the 
Flowers—I heard thy Fate without a Tear—Far, far 
away, ut Sea —The Soldier’s Love — Stars of the 
Summer Nights—and I'll Whisper to Thee. 2s. each. 
London: Rosert Cocks and Co. 


W. T. WRIGHTON’S LATEST BAL- 
LADS: — Look up—The Heart should have some 
Tuneful Strings—Prayers—Smiles and Tears—The 
Postman's Knock—Change—Like a Flower—Winter’s 
Warm Fireside—Orphan's Lament—Sweet Spring— 
and The Brightest Flower. 2s. each. London: 
Rossrt Cocks and Co. 











NEW SONG, “WE PARTED IN 
SADNESS,” by alfred Beddoe. London: Jobn Shep- 
herd, 98, Newgate-street. Birmingham : J.and W. 
Sabin, 25, Bull-street. 


JULLIEN and Co.’s MUSICAL PRE- 


SENTATION and CIRCULATING LIBRARY com- 
bined. Subscribers to this library are presented with 
£3 3s. worth of music every year. Prospectuses for- 
‘warded on application to Jullien and Co., 214, Regent- 
street. 








KOENIG’S “RATAPLAN POLKA,” 

rformed with the greatest success at M. Jullien’s 

certs. Price, with cornet part, 2s., postage free. 
Jullien and Co., 214, Regent-street. 


SARDINIAN QUADRILLE, com- 


posed for the pianoforte by CHARLES ATLEE. Just 
published, price 3s. Addison and Co., Regent-street. 








NEW POLKA-—The RHINE POLKA, 


by T. Browne, price 2s. 6d., post free. This lively and 
agreeable composition, by the composer of the Festival 
and Agnes Polkas, is admirably adapted to dance to. 
Duff and Hodgson, 65, Oxford-street. 


KING WITLAF’S DRINKING 


HORN, written by LONGFELLOW ; music by Weiss. 
The attention of ull bass singers is particularly directed 
to this new and magnificent song. Post free, 2s. 
Joseph Williams, 123, Cheapside. 


MISS P. HORTON’S POPULAR IL- 
LUSTRATIONS.—The favourite Songs, ‘‘ UNDER A 
Heneg,” and “ ‘THe Farrest or Tne Farr,” Sung by 
Mrs. T. G. Reed (late Miss P. Horton), in her highly 
successful Entertainment, now given nightly at the 
Royal Gallery of Illustration, 14, Regent-street, Lon- 
don, are published by CRAMER, BEALE, and CO., 
201, Regent-street. 


COCKS'S CHEAP MUSIC (of a 











Fifty-two Anthems, bound in cloth, 
Fate Hand-Guide, containing the whole Psalter, 


Selection of Single and Double Chants, 24.; 
Psalmody, containing 312 Psalms and Hymns, in Nos, 
> sag ano complete, 8s. half-bound, or in four vole., 
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cloth, 3s.; feast, 3s.; Ha 
Mass 86, 6d. ; and Handel’s Utrecht Jubitate, 1s. 6d. ; 
Mozart’s First Mass, 2s. 6d.; Mozart’ 





TO GLEE PARTIES, Amateur and 
Professional.—-ROBERT COCKS and CO.'S HAND- 
BOOK of GLEES, Catches, Canons, Madrigals. Part 
Songs, &c., with pianoforte accompaniment. Edited 
by Josepx Warren. 113 numbers, each 2d. London: 
Roserr Cocks and Co., New Burlington-street. 


OH! I WAS HAPPY THEN. Com- 





Phusical Sostruments. 


BROWNE'S PIANOFORTE RE- 


POSITORY, 27, Soho-squire.—A large and well- 
selected STOCK of the best PIANOFORTES, by 
Broadwood, Collard, and Erard; also superior second- 
hand instruments by the ubove makers. Collard’s 
** Piunofortes for the People,” in ash cases, Piano. 
fortes purchased and taken in exchange. 27, 
square (Greek-street corner.) 


BISHOP AND STARR, ORGAN 


BUILDERS, 1, Lisson-grove South, have for Sale 
several excellent Second-hand Organs, which must be 
disposed of immediately, to make roomfor the erection 
of new work. Descriptions will be forwarded on ap- 
plication. 


THE PATENT DUET CON. 
CERTINA (£1 lls. 6d. and £2 2s8., with Mohageny 
Box.—This novel instrument, comprising two m= 
certinas in one, each having unison notes, enables a 
single performer (without difficulty) to play duets or 
melodies with an insulated accompaniment. It is also 
admirably suited to the voice, and comprises results 
not to be obtained in any instrument of the descrip. 
tion.—Tutor, and Six Books of Airs for ditto, 2s. each. 
—Inventors, WHEATSTONE and Co., 20, Conduit. 
street, Regent-street, London, the Patentees of the 
Concertinas as used by the most celebrated Performers 
at the Public Concerts. 











peed by CHARLES W. GLOVER. Price 2s. p g 
ree, ‘* This ballad is in the author’s happiest style of 
composition, and is within the natural compass of the 
vocalist. ‘The poetry, by Fitzball, is full of feeling 
and refinement.” Gidea: Brewer and Co., 23, 
Bishopsgate-street-Within. 


STARS of the GARDEN: STEPHEN 


GLOVER’S popular Song. Fifth edition, beautifully 
Tlustrated, 2s, 6d.; also for two voices, 2s. 6d.; 
guitar, 1s 6d.; piano, 28, Holloway, publisher, Han- 
way-street, Oxford-street. 


THE MEADOW GATE, Ballad by 


CHARLES SWAIN, Esq., music composed by Alberto 
Randegger. Price 1s., postage free. ‘The Battle 
Field,” song for a deep voice, com by Ernest 
Pauer, price 1s., postage free. ‘I ask no more,” 
“The Huntsman,” “ The Greenwood,” three songs 
for a deep voice, by Ernest Pauer (English and Ger- 
man words), price 38, or se ly ls. 3d. each, 

tage free. Ewer and Co., 390, Oxford-street, 

jon. 


THE BLIND GIRL TO HER HARP. 
Words byCHARLES JEFFREYS, music by STEPHEN 
GLOVER, 2s. 6d. New songs by the same author 
and com :—“* Dear Summer Morn,” 2s. ‘‘M 
Cot Beside the Sea,” 2s.; Jewish Maiden’s Song, “ 
Fatherland Dearest 2s.; and Longfellow’s “ Excel- 
sior,” with music by Stephen Glover ; decidedly the 
best of all the compositions of “ Excelsior.”—Charles 
Jefferys, 21, Soho-square, 


MOTHER is the BATTLE OVER? 


or, Will my Father Come Again? Sung by Senora 
Marietta. Third Edition. Words by E. CAYLE; and 
music by B, ROEFS. Words and music are the copy- 
right of Gustave Scheurmann and Co., 86, Newgate- 
street. 


LINDAHL’S “ALMA.” A Battle 
Piece, for the Pianoforte, illustrated in Colours by J. 
Brandard. Price jy Postage . Jullien and Co., 
214, Regent-street. 


LINDAHL'S “SEBASTOPOL.” A 
ee Saony enital tote ikon ‘penntifulty Meee 
tv in Us. 
trated in Colours by Brandard. Price 3s., postage 
free. Jullien and Co., 214, Kegent-street. 


LINDAHL’S “ VESPERS.” A charm- 
Pianoforte gay ong age A IMustrated in Oil 
rs, by Baxter. 4s., postage free. Jullien 

and Co., 214, Regent-street. 
NEW SONG, the FUNERAL BELL. 


Words Longfellow: Music by JOSEPH R. W. 
HARDING . 28. with beautifully Thustrated File, 


“This without doubt will be of the 
season.’”—Review. John Shepherd; 63, Newgate. 
street ; Scotcher and Ca, 70, Mortimer street, 

of all musicsellers, 
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PMiscellaneons. 


BRITON LIFE ASSURANCE 
ASSOCIATION. 


Chief Office, 36, Moorgate-street, London. 
Manchester District Office, 14, Ridgefield. 
Established in conformity with the recommendations 
of the Select Committee of the House of Commons, 

Assurers in this Office may receive the amount 
asaured, during life, without extra premium. 

Building or Investment Policies, issued for terms 
of seven, ten, or thirteen years, in connection with 
Life Assurance for Investment of Savings. 


aa Endowments granted on liberal 
rms. 
Policies Indisputable. 


= descriptions of Life Assurance Business trans- 


ac 
> meen may be had of the Company's agents, 
or 


JOHN MESSENT, Secretary. 
Active Agents Wanted, 


A GRAND BAZAAR will be held 





ee ey a 
er Members al 
Family, noble ished ~ 


hed, inaid of the 
ASYLUM OF ST. 
Idersgate, which, 


an 
resting Charity. Contributions of works of 


art: and ornamental 

ae bijouterie, &c., will be lly 
vi 

Donations or contributions of goods sold entitle to 


EDWARD FREDERICK LEEKS, Secretary. 
Office, 2, Charlotte-row, Mansion-house, 





HOLLOWAY’S PILLS an 
EXCELLENT MEDICINE.—Perfect digestion and 
good bile produce good blood ; and if tue functions of 
poe fe yer pebewlion "peters Hollo- 
Ww 








108 


THE MUSICAL GAZETTE, 


[Marc# 22, 1856. 





BAZAAR.—Under the Patronage of 


Her Most Gracious Majesty the Queen and His Royal 
Highness the Prince Albert.— The Committee of 
Management of the HOSPITAL for CONSUMPTION 
and DISEASES of the CHEST beg to announce that, 
in order to promote the fund for carrying on this 
national and now extensive Charity, the usefulness 
of which has been increased by accommodation for 
130 additional patients, and the San of the Sana- 
torium at Bournemouth, a GRAND BAZAAR will be 
held on its behalf in June next, and, by the kindness 
of the Committee of the Toxopholite Society, in their 
beautiful grounds in the Regent’s-park. 

The friends and patrons of this valuable Institution 
are, therefore, earnestly and respectfully solicited to 
prepare such articles of work as they may consider 
suitable for the occasion, including paintings, draw- 

, &c., donations also of music, autographs, mine- 

, botanical specimens, and other articles, and 
flowers, or pecuniary aid, forwarded to the Hospital, 
will be gratefully received and acknowledged. Fur- 
ther particulars will be duly published. 
PHILIP ROSE, Hon. Secretary, 
OSBORN P. CROSS, Secretary. 
Brompton, Feb. 18. 


TO METROPOLITAN AND PRO- 
‘ VINCIAL MANAGERS. “ Love and Loyalty.”—Mr. 
W. J. Robson’s successful play of ‘*Love and 
Loyalty” can now be acted, under arrangements, both 
in town and country:—Apply to Mr. W. H. Lacy, 
Wellington-street, Strand. 


PUPILS for the STAGE PRACTI- 


CALLY instructed and completed for the Theatrical 
Profession, by Mr. EDWARD STIRLING, of the 
Theatre Royal, Drury Lane, and for twenty years 
Manager, Author, and Actor of the Theatres Royal, 
Drury Lane, Covent Garden, Lyceum, Strand, nee gre 
Olympic, and Surrey Theatres, Letters addressed to 
Mr. Stirling, 46, Leicester-square, will be promptly 
attended to. 











Cheatres (continued. ) 


ROYAL PRINCESS'S THEATRE.— 


On Easter Monday, A WONDERFUL WOMAN;; after 
which will be revived (for the first time this season) 
FAUST and MARGUERITE; and (for the first time) a 
new farce, called A PRINCE FOR AN HOUR, Tues- 
day, The First Printer; after which (for the first 
time), a new comedietta, in one act, called The 
Victor Vanquished ; and A Prince for an Hour. 
‘Wednesday, Louis X1.; the Victor Vanquished; and 
a Prince for an Hour, Thureday (for the last time but 
three), Henry VIII. ; The Victor Vanquished ; and A 
Prince for an Hour. Friday, A Wonderful Woman; 
Faust and Marguerite; and a Prince for an Hour. 
Saturday, The Corsican Brothers; The Victor Van- 
quished ; and A Prince for an Hour. 


ROYAL OLYMPIC THEATRE— 


wossee and Manager, Mr. AtFrED Wiican. — On 
Monday, and during the week, STILL WATERS 
RUN DEEP, and the Fairy Extravaganza, entitled 
THE DISCREET PRINCESS; or, The Three Glass 
Distaffs. In which Messrs. Emery, F. Robson, H. 
Cooper, Miss Marston, and Miss Maskell will appear. 


THEATRE ROYAL, SADLER’S- 
WELLS, will o on Easter Monday, under the 
Management of Mr. Gzorcx A, Wepster.—That un- 
rivalled artiste, Mr. Leigh Murray, will appear in his 
original character, in the grand drama of THE 
MARBLE HEART, as played by him at the Theatre 
Royal Adelphi. After which Planche's best fairy ex- 

nza, THE INVISIBLE PRINCE; by Misses 
Harriet Gordon, Cuthbert, M. Oliver, J. Marston; 
Messrs. Barrett, re G. A. Webster; Miss Kate 
Kirby ; and a powerful dramatic and ballet company, 
Tbe eminent tragédienne, Miss Cushman, is engaged. 


STRAND THEATRE. — EASTER 
ATTRACTIONS —On Monday, and during the week, 
the LOST DIAMONDS; by Messrs. Basil Potter, 
Kinloch, Bender, J. Howard, F. Hall, and Miss 
Cleveland and Miss Isabel Adams, from the Theatre 
Royal, Drury Lane. After which, first time, a Bur- 
lesque, entitled GOOD QUEEN BESS. Queen Bess, 
Mr. James Rogers, from the T, R. Drury Lane, Lei- 
cester; Miss Bennett Raleigh ; Miss Somers Ormond ; 
Miss Elize Weekes, her first appearance here. Inci- 
dental Divertissement by Mons. Richarde, Madlle. 
Cleri, and Double Corps de Ballet. IT RUNS IN 
THE FAMILY; in which Mr. George Cooke will 
onpess. and a Grand Ballet by M. Richarde, Madlle. 

and the best Corps de Ballet in London,—Stalls, 
4s.; Boxes, 2s.; Pit, 1s.; Gallery, 6d. 














ROYAL SURREY THEATRE. — 
Lessees, Messrs. Shepherd and Creswick.—On Kaster 
Monday a drama of life, suggested by Henry Mayhew’s 
popular work of London Labour and the London Poor, 
to be called HOW WE LIVE IN THE WORLD OF 
LONDON. Also an original supernatural drama, 


entitled TUFELHAUSEN. With other entertain- 
ments. 


EASTER ATTRACTIONS at 
ASTLEY’S. 


ASTLEY’S GREAT SPRING MEETING AND 
NATIONAL STEEPLECHASE, introducing Mr. Wil- 
liam Cooke’s new racing stud and company of daring 
jockeys, fully illustrating the exciting and perilous 
adventures of the chase—over hill and valley, over 
brake, bush, bramble, ditch, and gate—exhibiting the 
ludicrous positions, dilemmas, leaps, bumps, jumps, 
tumbles, and hairbreacth escapes, and other irresis- 
tibly comic scenes, sketches, and incidents connected 
with the haphazard career of horse and rider from the 
starting to the winning post. In order to heighten as 
much as may be each respective mélee, the extensive 
ascending and descending platforms, bridges, zigzags, 
semicircular and conical rakes, vanishing bel ms flaps, 
practicable flats, and other elaborate machinery of 
the Amphitheatre have been entirely reconstructed, 
and every possible addition has been superadded 
which can in any way enhance the mirthful interest 
and excitement of a genuine English steeplechase. 
With new and splendid attractions in the Scenes of 
the Circle, and other Entertainments, for which a 
host of new engagements have been expressly made. 


Exhibitions, Xt. 


CRYSTAL PALACE, SYDENHAM. 
—The PALACE and PARK are OPEN to the public 
on Mondays at 9,a.m.; and on Tuesdays, Wednes- 
days, Thursdays, and Fridays at 10, a.m., on which 
days the admission is One Shilling; and on Saturdays 
at noon, when the admission is Five Shillings— 
closing each day at 6, p.m. 

Tickets of admission, including conveyance by 
railway, may be obtained at the London-bridge Ter- 
minus, and at the several Agents in London. 

Trains run from London-bridge to the Crystal 
Palace Station at 8.0 a.m., 9.0 a.m., and every half- 
hour from 10.10 a.m, to 4.10 p.m., and at 4.25, 4.50, 
and 5.50 p.m., returning from the Crystal Palace at 
short intervals throughout the day up to 6.40 p.m. 


THE WIND BAND of the Company, 


consisting of 42 players, performs daily, except Satur- 
day, on which day there is a Concert of Vocal and 
Instrumental Music, with a full Orchestra, at which 
selections from classical composers are given. 
Director of the Band—Mnr. Aucustus Mawns. 


CRYSTAL PALACE -—EAS 
HOLIDAYS. — JAMES LEA SUMMEKs, Blind 
Pianist, will perform MONDAY, TUESDAY, and 
WEDNESDAY, at Half-past ‘I'wo o’Clock, on Collard 
and Collard’s Grand Pianoforte. 

















EXHIBITION of CRIMEAN PHO- 
TOGRAPHS, 5, Pall-mail East. — Evening Exhi- 
bition from seven till ten, and from ten till five 
daily.—Admission, Is. In foggy weather the gallery 
is brilliantly lighted with gas. 


CRONSTADT.—Great MODEL of the 


ISLAND, Town and Fortifications (taken on the 
spot), OPEN daily, from 11 till 9 evening, at 162, 
Piceadilly, corner of St. James’s-street. Admission, 
1s. Children and schools half-price. 


.GREAT GLOBE, Lei . 
Faster Holidays.—Sevastopol, Model of the Siege of, 
Cronstadt, the Baltic, Sweaborg, &c. Lectures on 
Russia, the Crimea, and the War.—Armé*, Dresses, 
Pi , and Trophies captured from the Russians, 
—Superb Paintings of all the Armies of Europe.— 
Model of the Earth. Admission to the whole building, 
1s, Children and schools half-price. Open from 
a.m. tol0 p.m. Lectures every half-hour. 














FENTON’S CRIMEAN 
GRAPHS.—NOW OPEN, at the Gall 
mall, next to the British Institution, the 


PHOTO- 
. 53, Palle 

PHOTO- 
GRAPHS of the HEROES of the WAR, the Encamp- 
ments, Valley of the Shadow of Death, the Mortar 
Batteries, Harbour, Quays, and Plains of Balaklava, 


Inkerman, Sebas' 1, the Redan and Malakoff, 
Groups of General Officers and their Staffs, taken in 
the Crimea, by ROGER FENTON, Esq., under the 
especial patronage of Her Majesty, and with the 
sanction of the Commandefs-in-Chief. Admission, 1s. 
Children half-price. Daily, from 10 to 6. 


PHOTOGRAPHIC §S "§ 
THIRD ANNUAL EXHIBITION is NOW OPEN 
at the Gallery of the Society of Painters in Water 
Colours, 5, Pall-mall East. Open at 10. Admission, 
ls. Evening, from 7 till 10. Admission, 6d. 


R. ALBERT SMITH’S MONT 
BLANC, Holland, Up the Rhine, and Paris, is NOW 
OPEN, every evening, except Saturday, at 8 o'clock. 
Stalls (which can be taken from a plan at the box- 
office, every day, between 11 and 4, without any extra 
charge), 3s.; Area, 2s.; Gallery, 1s. The Morning 
Representations take place every Tuesday. Thurs- 
day, and Saturday, at 3 o’clock.—Egyptian-hall. 


THE LION SLAYER AT HOME, 
232, PICCADILLY. — MR. GORDON CUMMING 
describes every night, except Saturday, at 8, what he 
saw and did in Sonth Africa, Morning Entertainment 
every Saturday at 3 o’clock. ‘I'he pictures are painted 
by Messrs, Richard Leitch, Harrison Weir, George 
Thomas Wolf, Charles Haghe, and Phillips. The 
Music conducted by Mr. J. Colson. Admittance, 1s., 
2s., and 3s. ‘The collection on view during the day, 


from 11 to 6, 1s. Children half-price in the Reserved 
Seats and Stalls. 











People — Exhibition — Caricature — Rough sketches, 
&c., at 8 every Evening. © Area, 1s.; stalls, 1s, 6d.— 
Regent Gallery, Quadrant. 


ASTER HOLIDAYS.—The ZO00- 
LOGICAL GARDENS. Kegent’s-park, willbe OPEN 
to visitors every day, except Saturday, on payment of 
6d. each person. 


VENTRILOQUISM AND MAGIC. 


—WELLINGTON YOUNG, who had the honour of 
performing before Her Majesty, Prince Albert, and 
suite, in 1846, and on the 11th and 12th of January, 
1855, at Alnwick-castle, before the Duke and Duchess 
of Northumberland, &c., ATTENDS EVENING 
PARTIES with his Royal and unrivalled entertain- 
ment.—Address, 5, Moore-place, Kennington-road. 


MISS P. HORTON (Mrs. T. German 


REED) will appear in her POPULAR ILLUSTRA.-~ 
TIONS at the Royal Gallery of Illustration, 14, 
Regent-street, every evening, except Saturday. 
Full particulars at all the principal Libraries. 


EMMA STANLEY’S SEVEN AGES 


of WOMAN, pronounced by t he unanimous voice of 
the press, and by increasing audiences, to be the 
greatest artistical triumph of the day. Evenings at 


8, and on Saturdays at 3, precisely.—St. Martin’s- 
hall, Longeacre. 


MR. ADOLPHUS FRANCIS’S DRA- 
MATIC DECLAMATIONS, every Saturday Evening, 
at Eight.—REGENT GALLERY, Quadrant, Regent. 
street.—This (Saturday) Evening, ‘* Julius Cassar; 
March 29, ‘‘Merchant of Venice.”—Admission, 18.3 
Stalls, 2s.—Mr. Francis having finished his readings 
at the Royal Polytechnic, is forming his spring pro- 
vincial course. Secretaries apply above. s in 
Elocution. 


ROYAL CREMORNE GARDENS.— 
Admittance, ONE SHILLING. The Proprietor, Mr. T. 
B. Simpson, with an earnest desire to provide for the 
entertainment of the pubiic in a manner worthy the 
refined taste of the present times, has extensivel 
altered and improved every portion of these celebrated 
grounds, which, as the Season progresses, he trasts 
will be found complete in every department. 

‘The Programme for the ter Holidays is ona 
more extensive scale than is usually presented at so 
early a period; and, as the summer advances, arrange- 
ments will be entered into with the most eminent 
artists, in order that nothing may be wanting to ensure 
a perfect success, 

Monday, March 24, and during the week, will 
be p an entire New Ballet, entitled AMOR 
FEENREICH ODER UBERALL; or, Amor's Fairy 
Power, Harlequin Everywhere; introducing those 
celebrated Ter, Malle. Thrase and 
Miss Henrarde, with Sig. 
numerous Corps de Ba! 
tong ny en _—. 

. Soirees Fan Serenae 
ders. Vivid Representa’ the Storming of Sebas- 
ard by Sea. Drawing-room Entertainment, a la 
Risley, by Professor Elliott and Pupils. Cosmoramic 
Views. Vocal and Instrumental Concerts. Dancing 
onthe Monstre Platform to the celebrated Cremorne 
Band, Magnificent Fireworks by Mortram, &c, 
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